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INTRODUCTION 


Scattered  all  over  South  Africa,  from  the  mountain  ranges  looking 
down  on  the  Atlantic  to  the  great  chain  dividing  the  highlands  of 
the  Transvaal  from  the  East  Coast  belt,  caves  and  rock- shelters 
have  been  found  in  which  paintings  of  animals  and  men  are  still 
visible.  Their  number  is  legion,  but  they  are  by  no  means  evenly 
distributed.  In  some  districts  few  or  none  have  been  discovered, 
in  others  very  many.  Only  large  rocks  and  caves  have  surfaces 
that  can  be  used  for  painting,  therefore  it  is  not  surprising  that  the 
more  rugged  the  country  the  greater  the  number  of  rock-paintings 
found  there  ; but  on  the  other  hand,  in  the  sand  belt  stretching 
from  the  Malopo  to  Rhodesia,  part  of  which  is  called  the  Kalahari, 
there  are  no  rocks  and  caves,  hence  no  paintings.  On  the  waving 
plains  in  the  northern  districts  of  the  Cape  Colony  there  are 
only  isolated  groups  of  rocks,  on  some  of  which  paintings  have 
been  found. 

Paintings  have  been  reported  from  spots  as  near  Cape  Town 
as  Ceres,  Piquetberg,  and  Montague  ; many  have  been  seen  in  the 
Outenique  ranges  and  in  the  Cedarberg  mountains.  Every  year  new 
finds  are  reported,  and  we  shall  probably  end  by  locating  traces 
of  rock-paintings  wherever  suitable  caves  and  rock-shelters  occur 
in  South  Africa.  Rock-paintings  are  numerous  in  Rhodesia,  and 
some  have  been  discovered  in  Tanganyika  territory. 

vii 


ROCK-PAINTINGS  IN  SOUTH  AFRICA 


The  highest  group  of  mountains  south  of  the  Zambesi  is  the  big 
double  range,  the  Malutis  and  Drakensberg,  filling  Basutoland  and 
continuing  into  the  Herschel  and  Barkly  divisions  of  the  Cape 
Province,  where  it  is  called  the  Witte  Bergen.  The  Stormberg  range 
is  a continuation  of  it.  Surrounding  the  higher  ridges  are  lower 
mountains  and  hills  extending  over  the  greater  part  of  the  Eastern 
Province  and  the  south-east  of  the  Orange  Free  State. 

These  mountains  great  and  small  abound  in  ravines  or  4 kloofs  ’ 
cut  out  by  rivers  and  streamlets,  and  also  in  peculiar  ridges  of  over- 
hanging rock  that  go  by  the  name  of  £ krans  ’ in  South  Africa. 
This  is  the  country  in  which  rock-paintings  are  most  often  found. 
The  best  caves,  i.e.  those  with  the  largest  number  of  paintings  and 
to  some  extent  with  the  best  workmanship,  are  near  the  big  rivers 
where  these  force  their  way  through  the  mountains.  In  such  caves 
we  find  many  layers  of  paintings  one  over  the  other.  The  rock- 
shelters  in  the  kloofs  of  hills  near  rivulets  are  not  nearly  such  fine 
picture  galleries,  and  the  occasional  painted  rocks  found  high  up  on 
the  sides  of  mountains  show  only  few  figures  and  generally  poor 
workmanship. 

It  was  in  the  Eastern  Province  and  the  south-east  of  the  Orange 
Free  State  that  the  originals  of  the  pictures  reproduced  here  were 
found  and  copied  by  Mr.  Stow.  There  are,  however,  many  more  sites 
of  paintings  than  those  he  visited,  and  there  are  many  more  paintings 
in  the  places  where  he  worked  than  those  he  copied.  The  variety 
of  subjects  he  had  to  choose  from  is  immense.  We  find  animals  of  all 
sorts,  and  especially  every  variety  of  buck.  The  eland,  the  biggest 
and  fattest  of  all  the  bucks,  has  been  depicted  so  many  times,  that  a 
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stereotype  form  of  colouring  has  developed  for  it  (Plates  3,  6,  9, 
16,  43,  49,  56).  Hartebeest  and  kudu,  gemsbok  and  springbok, 
are  often  found;  indeed  buck  of  all  kinds  (Plates  6,  10,  11). 
Pictures  of  elephants  are  numerous,  rhino  and  hippo  occur 
occasionally  (Plates  I,  2,  3,  7,  9,  22,  30,  46,  47,  55,  59,  63). 
The  quagga,  the  zebra,  and  even  the  giraffe  are  not  lacking  among 
the  paintings  (Plates  i,  68),  while,  of  the  smaller  animals,  wild  boars, 
monkeys  and  baboons,  various  jackals,  and  hares  are  sometimes 
found  (Plates  7,  9,  19,  33).  Of  beasts  of  prey,  the  lion  and  leopard 
are  most  frequently  represented  (Plates  3,  12,  64).  The  domestic 
animals  introduced  by  invading  races  in  the  last  centuries  of  the 
Bushman’s  existence  have  also  been  reproduced.  With  cows,  sheep, 
and  dogs  they  have  been  fairly  successful,  with  horses  less  so  (Plates 
8,  15,  20,  24,  49,  60,  61).  Probably  their  acquaintance  with  the 
former  was  of  longer  duration,  as  the  pastoral  black  races  and 
Hottentots  must  have  been  known  to  them  as  more  or  less  distant 
enemies  for  several  generations,  whereas  the  horse  was  only  intro- 
duced into  their  country  at  the  beginning  of  the  nineteenth 
century. 

Very  few  birds  are  found  among  the  paintings,  except  the 
ostrich  and  the  crane  (Plates  15,  21,  53).  Of  reptiles,  we  find  the 
snake  often,  particularly  the  python  (Plates  3,  9,  49,  67).  Frogs 
and  tortoises  occur  chiefly  in  mythological  scenes,  where  also  the 
few  pictures  of  fish  are  to  be  found  (Plates  45>  58,  67).  Pictures 
of  insects  are  rare.  The  plant  world  finds  small  space  among  the 
paintings,  but  occasionally  a few  specimens  of  it  occur  (Plate  51). 

Human  beings  are  portrayed  in  all  attitudes,  sometimes  singly, 
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more  often  in  groups.  We  find  hunting  scenes  (Plates  9,  12,  19, 
33>  51)  59)  64 , 68),  dances  (Plates  2,  6,  i3)  J4)  l6)  54)  57) 
71,  72),  marches  (Plate  23),  fights  (Plates  17,  28,  31,  35,  36, 
37,  38,  61,  62,  66,  69)  ; in  fact,  pictures  showing  most  of  the 
activities  of  a primitive  race.  Some  of  the  figures  are  clothed  in 
the  few  skins  the  Bushmen  wore,  more  are  naked.  The  clothed 
figures  seem  all  to  belong  to  the  upper  layers  of  paintings,  among 
which  we  find  pictures  of  Bantu  tribes  in  their  characteristic  dress 
(Plates  35,  61,  62),  domestic  animals,  and  even  white  men  (Plates 
15,  22).  Many  of  the  human  figures  have  the  heads  of  birds  or 
animals  ; in  some  cases  these  seem  to  depict  head-dresses  slipped 
on  for  purposes  of  stalking  game  or  for  ceremonies,  in  others  they 
may  represent  people  changing  into  animals  according  to  certain 
Bushman  beliefs  (Plates  6,  13,  14,  26,  40,  50,  52,  58,  63,  71,  72). 

Inanimate  objects  are  rarely  drawn,  except  in  conjunction  with 
human  beings.  Landscape  itself  is  not  attempted,  but  sometimes 
the  lines  of  dots  seem  to  be  indications  of  spoor  or  enclosures, 
while  one  background  is  clearly  a pan,  or  pool  (Plates  11,  44,  49). 
Even  such  slight  indications  of  scenery  are  rare.  The  dots  are  often 
found  running  across  animals  and  men,  sometimes  they  are  above 
or  below  other  pictures,  sometimes  by  themselves  in  very  different 
layers  of  painting.  A few  symbols  occur  (Plates  25,  67 b),  which 
resemble  signs  found  among  the  stone  engravings  which  are  numerous 
in  the  neighbourhood  of  the  Vaal  and  Orange  Rivers,  where  these 
have  left  the  mountains  and  run  through  low  dolerite  hills. 
Engravings  of  animals  and  men  are  also  found  there.  The  Bush- 
men of  fifty  years  ago  claimed  engraving  or  chipping  pictures  on 
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stone  as  an  occupation  of  their  race,  and  the  similarity  of  the 
symbols  points  to  this  being  the  case. 

In  the  paintings,  animals  appear  to  be  better  drawn  than  men. 
The  difference  is,  however,  not  so  great  as  it  seems  ; we  are  better 
acquainted  with  men  than  with  animals,  and  notice  any  lack  of 
proportion  more  quickly.  I have  compared  the  best-drawn  buck 
with  photographs  of  the  species,  and  the  painted  animals  have  all 
the  same  fault,  they  are  too  long  and  narrow,  just  as  the  human 
figures  are.  It  has  been  noticed  by  many  visitors  to  rock-shelters 
that  cattle  passing  at  a distance  had  just  that  long-drawn-out 
appearance  given  to  animals  by  Bushmen,  so  one  concludes  they 
painted  what  they  saw.  Certainly  the  heads  of  the  bucks  are 
generally  worked  out  in  detail,  while  those  of  the  men  are  mere 
blobs,  especially  in  paintings  which  seem  of  an  older  date.  The 
animals  are  equally  well  drawn  in  the  lower  and  the  upper  layers 
of  paintings,  but  the  human  figure  is  decidedly  better  drawn  in 
some  of  the  later  paintings  than  in  the  older  ones.  The  reason 
seems  plain  : to  distinguish  between  the  many  different  bucks  and 
birds,  careful  drawing  of  heads,  horns,  and  limbs  was  necessary,  but 
so  long  as  only  one  race  of  men  dwelt  in  the  land,  any  caricature 
of  a human  being  would  represent  it.  When  the  black  races 
entered  the  scene,  more  care  had  to  be  given  to  the  human  figure 
to  distinguish  between  Bushman  and  Bantu,  and  the  advent  of  the 
white  man  also  led  to  greater  detail  in  portraying  human  beings. 

The  colours  most  often  found  on  the  rocks  are  : red  in  various 
shades,  orange,  yellow,  brown,  chocolate,  black,  and  white.  Blue 
and  blue-grey  occur  occasionally,  pink  and  violet  very  seldom. 
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The  materials  used  seem  to  have  been  ochres  and  clays  found  locally. 
The  red  and  brown  pigments  are  haematite,  yellow  is  an  ochre, 
white  is  zinc  oxide,  black  is  charcoal.  Blue  is  probably  procured 
bom  phosphatic  nodules  which  occur  in  the  shales  in  some  places. 
The  pigments,  after  being  ground,  must  have  been  mixed  with  some 
medium.  The  red,  black,  and  white  paints  are  still  used  by  different 
native  tribes  when  adorning  their  faces  and  bodies. 

Among  the  lowest  layers  of  paintings,  dark  red  and  orange 
are  most  frequent  : not,  I think,  because  the  other  colours  were  not 
used,  but  because  these  two  are  the  most  lasting.  That  white  was 
used  in  very  early  paintings  is  shown  by  the  following  fact  : one 
of  the  most  frequently  recurring  figures  is  the  eland  in  two  colours, 
the  darker  back,  flanks,  and  parts  of  the  legs  being  painted  red, 
orange,  or  brown,  the  lighter  face,  neck,  and  the  rest  of  the  legs 
white.  In  the  topmost  layers  the  white  is  clear,  in  others  it  is  just 
visible;  in  the  lower  ones  it  is  absent,  only  the  dark  colour  remains. 

This  stereotype  treatment  of  the  eland  illustrates  a peculiarity 
of  the  Bushman  artist  ; he  rarely  troubles  about  reproducing  the 
actual  colour  of  the  object  depicted.  Either  the  whole  figure  or 
group  is  painted  in  a single  colour,  probably  any  that  came  handy,  or 
light  and  dark  colours  are  used  as  light  and  shade,  or  to  distinguish 
between  the  body  and  the  dress,  or  to  mark  any  part  of  the  figure 
that  should  stand  out  from  the  rest,  as  horns,  hoofs,  and  eyes.  It  is 
only  in  some  patently  late  work  that  natural  colouring  is  attempted. 

I have  made  notes  of  the  superpositions  of  colour  in  the  caves. 
Every  superposition  occurs,  except  that  blue,  pink,  and  violet  are 
only  in  the  upper  layers  : perhaps  they  are  colours  that  fade  rapidly. 
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In  many  caves  the  same  colour  is  found  in  the  lowest  and  in  the 
topmost  layer  ; red  is  on  black  here,  black  on  red  there. 

The  rock  most  frequently  used  as  a background  is  sandstone 
of  a soft  and  friable  nature  easily  hollowed  out  by  water,  therefore 
forming  caves  when  under  a layer  of  harder  substance.  Geologists 
call  this  rock  cave- sandstone . Its  outer  crust  is  sometimes  dark, 
sometimes  buff-coloured  ; sometimes  under  waterfalls  it  gets  a 
greenish  weathered  crust,  possibly  owing  to  the  growth  of  unicellular 
algae  between  the  grains  of  sand.  All  the  sandstone  seems  inclined 
to  fall  off  in  flakes,  but  that  with  a greenish  tinge  does  so  most 
frequently.  From  the  nature  of  the  background  the  paintings  seem 
to  melt  into  the  rock  in  a manner  that  cannot  be  reproduced  on 
paper,  which  invariably  gives  the  figures  too  sharp  an  outline. 

None  of  the  caves  are  very  deep  ; most  of  them  are  rock-shelters 
varying  from  three  to  twenty  feet  in  depth,  though  some  are  very 
long,  fifty  feet  or  more.  Sometimes  we  find  in  a kloof  or  under  a 
krans  a series  of  rock-shelters,  all  or  most  of  which  have  rock- 
paintings.  Some  caves  are  painted  all  over,  down  to  the  ground 
and  high  up  on  the  overhanging  rocks  ; also  on  fallen  rocks,  jutting 
out  ridges,  in  saucer-like  hollows — in  fact  everywhere,  on  rough 
places  as  well  as  smooth.  These  galleries  are  chiefly  near  the  big 
rivers.  Other  caves  have  only  a few  figures  here  and  there.  Most 
of  the  paintings  are  at  or  below  middle  height  ; the  best  preserved, 
however,  are  the  few  on  high  parts  of  the  rock.  Animals  rub  the 
lower  portions,  which  then  present  a mere  mass  of  smudged  paint 
without  outlines.  In  a few  spots  the  caves  have  silted  up,  and  parts 
of  the  paintings  continue  below  the  present  surface  of  the  ground. 
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One  cannot  judge  of  the  age  of  a painting  merely  by  its  state 
of  preservation.  The  disintegration  of  the  rock,  the  dropping  of 
water,  the  action  of  sun,  wind,  and  smoke,  as  well  as  the  destructive 
action  of  beast  and  man,  spoil  some  places  more  than  others,  also 
some  part  of  a painting  more  than  another  part.  The  best  preserved 
work  is  found  in  tiny  rock-shelters  protected  by  thick  trees  and 
bushes  ; in  three  cases  I have  seen  such  spots  and  been  astonished 
at  the  freshness  of  the  paint,  while  larger,  more  open  caves  close  by 
full  of  similar  work  were  much  faded  and  spoilt. 

The  question  c how  old  are  the  paintings  ? ’ is  one  that  can  only 
be  answered  approximately  as  to  the  topmost  layers  of  pictures.  We 
know  approximately  when  the  Bushmen  were  killed  off  in  each 
district,  hence  we  know  that  the  paintings  were  not  made  later  than 
that  period  : say  for  the  country  round  Queenstown  about  ninety  years 
ago,  for  that  near  Barkly  eighty,  and  for  the  Free  State  territory 
on  the  Basutoland  border  about  sixty.  But  that  is,  of  course,  a 
negative  proof ; it  does  not  tell  us  whether  the  Bushmen  painted  up 
to  the  time  of  their  destruction  or  dispersal,  or  not.  In  recent  years 
an  attempt  has  been  made  to  relegate  the  rock-paintings  back  to  a 
prehistoric  age,  and  doubts  have  been  raised  as  to  whether  the 
Bushmen  painted  them,  at  least  as  to  whether  they  produced  the 
good  ones,  even  if  they  made  some  bad  imitations  of  older  work. 
Against  this  theory  we  have  the  evidence  of  the  Bushmen  them- 
selves, of  a general  and  widespread  tradition,  and  of  early  travellers  ; 
likewise  there  is  the  internal  evidence  of  many  of  the  scenes  depicted. 
In  many  pictures  in  open  shelters  where  Stow  found  and  copied  clear 
white,  there  is  only  a faint  trace  of  the  colour  left  (Plates  34,  64). 
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If  the  paint  could  deteriorate  so  greatly  in  sixty  years,  it  can  hardly 
have  been  on  those  rocks  for  a very  long  time  previously. 

Stow  ™ tells  how  he  showed  a portfolio  of  copies  of  rock- 
paintings  to  an  old  Bushman  couple.  The  man,  who  was  apparently 
between  seventy  and  eighty,  came  from  the  Bushmanberg  on  the 
Caledon  River  ; his  wife,  who  was  about  ten  years  younger,  came 
from  the  Jammerberg,  where  they  were  still  dwelling.  (This  must 
have  been  about  1877  or  1878.)  ‘This  interesting  old  couple 
expressed  their  delight  continuously,  as  with  twinkling  eyes  they 
were  shown  the  different  copies  of  their  cave-paintings,  explaining 
all  they  saw,  and  emphatically  terming  them  “their  paintings,”  “their 
own  paintings,”  “the  paintings  of  their  nation.”  Coming  at  length 
to  the  copies  of  some  dances,  old  ’Kouke  (the  woman)  immediately 
exclaimed,  “That,  that  is  a grand  dance.  ...  I know  it!  I know  it! 
I know  the  song!  ” And  at  once  moving  her  head  and  body  to  the 
tune  commenced  the  following.  . . .’  Here  Stow  gives  the  words 
and  tune  of  two  lines,  one  for  women,  one  for  men. 

‘ Whilst  ’Kouke  was  singing  the  upper  line,  the  old  man 
became  visibly  affected,  and  kept  touching  her  arm,  saying, 
“ Don’t ! Don’t ! ” She,  however,  continued,  when  he  again  said, 
“ Don’t  sing  those  old  songs,  I can’t  bear  it ! It  makes  my  heart 
too  sad  ! ” She  still  persisted  with  more  animation  than  before, 
evidently  warming  with  the  recollection  of  the  past,  until  the  old 
man,  no  longer  able  to  resist  the  impulse,  broke  into  the  refrain 
shown  in  the  second  line.  . . . 

‘ Upon  looking  at  another  painting  which  represented  a 

* The  Native  Races  of  South  Jfrica,  by  George  W.  Stow.  London  : Swan  Sonnenschein  k Co. 
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number  of  Bushman  hunters  with  their  bows  in  their  hands  and 
their  arrows  filleted  round  their  heads  dancing,  she  said  that  was  a 
dance  for  huntsmen,  and  that  it  was  called  the  ’Kahoune  ; to  this 
she  gave  the  following  tune  and  refrain  : — . . . Old  ’Ko-rin-’na  (the 
man),  whilst  the  recital  and  song  was  going  on,  the  ice  having  once 
been  broken,  disappeared  behind  the  waggon,  and  shortly  afterwards 
reappeared  with  his  head  arrayed  with  a perfect  coronet  of  barbed 
arrows  most  artistically  arranged,  swaying  at  the  same  time  his  old 
grey  head  in  evident  glee  backwards  and  forwards  to  the  tune,  as 
he  came  towards  us,  and  continued  to  dance  as  long  as  his  wife 
continued  singing,  saying  “ that  now  he  was  a young  man  again 
(Plate  57). 

Stow  likewise  reports  how  the  last  known  Bushman  artist  of 
the  Malutis  was  shot  in  the  Witte  Bergen  Colonial  Native  Reserve. 

‘ He  had  ten  small  horn  pots  hanging  from  a belt,  each  of  which 
contained  a different  colour.  The  informant  of  the  writer  told  him 
that  he  saw  the  belt,  that  there  were  no  two  colours  alike,  that  each 
had  a marked  difference  from  the  rest.’  Stow  gives  no  date  for  this 
event,  but  relates  it  among  the  incidents  of  the  Basuto  war  of  1866. 

In  1870  Dr.  W.  H.  I.  Bleek  took  up  the  study  of  the 
language  of  the  Colonial  Bushmen.  He  obtained  a number  from 
different  parts  of  the  northern  Cape  Colony  south  of  the  Orange 
River  and  had  them  in  his  employ  till  his  death  in  1875.  His 
sister-in-law,  Miss  L.  C.  Lloyd,  helped  him  and  continued  the 
work  after  his  death.  By  the  year  1874,  when  Mr.  Stow  sent 
them  some  of  his  copies  of  rock-paintings,  they  had  mastered  the 
language  sufficiently  to  converse  with  a Bushman  in  his  own  tongue, 
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to  write  down  answers  in  his  own  words  and  translate  them.  Both 
were  careful  observers  and  made  it  a rule  not  to  ask  leading  questions. 
The  Bushmen  not  only  recognized  the  pictures  as  copies  of  the 
work  of  their  people,  but  could  often  explain  puzzling  figures  and 
scenes,  and  in  doing  so  gave  information  about  many  curious 
customs  and  beliefs  and  related  some  new  folk-lore.  On  the  other 
hand  they  did  not  hesitate  to  say,  £ I do  not  know  this/  when 
shown  some  of  the  copies  of  symbols,  particularly  of  the  graven 
ones.  In  the  letterpress  accompanying  these  reproductions  all  the 
Bushman  explanations  given  are  taken  from  the  notes  of  Dr.  Bleek 
and  Miss  Lloyd. 

About  the  same  time,  Mr.  J.  M.  G.  Orpen  was  obtaining  quite  a 
number  of  Bushman  mythological  tales  in  Basutoland  as  explanations 
of  cave-paintings  there/'-' 

Earlier  authors  have  ascribed  the  cave-paintings  to  Bushmen. 
Barrow  *j*  travelled  in  the  Cape  Colony  in  1797.  He  tells  how  after 
leaving  Graaff  Reynet  £ we  made  an  excursion  into  the  mountains 
on  our  left  in  search  of  Bosjesmans.  ...  The  kloofs  or  chasms  leave 
a succession  of  caverns.  ...  In  one  of  these  retreats  were  discovered 
their  recent  traces.  The  fires  were  scarcely  extinguished,  and  the 
grass  on  which  they  had  slept  was  not  yet  withered.  On  the  smooth 
sides  of  the  cavern  were  drawings  of  several  animals  that  had  been 
made  from  time  to  time  by  these  savages.  ...  In  the  course  of  travel- 
ling I had  frequently  heard  the  peasantry  mention  the  drawings  in  the 
mountains  behind  the  Sneuuberg  made  by  the  Bosjesmans.  . . . Some 

* A Glimpse  into  the  Mythology  of  the  Maluti  Bushmen,  by  J.  M.  G.  Orpen.  Cape  Monthly 
Magazine,  June  1874. 

t Southern  Africa,  by  Sir  John  Barrow. 
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of  the  drawings  were  known  to  be  new,  but  many  of  them  had  been 
remembered  from  the  first  settlement  of  this  part  of  the  Colony.’ 

I have  not  the  least  doubt  that  the  paintings  are  the 
work  of  Bushmen,  nor,  as  far  as  I know,  has  any  author  up 
to  the  beginning  of  the  present  century  expressed  any  doubt  on 
the  subject.  As  long  as  the  Bushmen  bred  in  freedom  lived,  the 
identity  of  the  painters  was  undisputed  ; with  their  death  doubts 
might  naturally  arise  from  people  asking  the  farm-bred  Bushmen 
about  the  pictures  and  finding  complete  ignorance  on  the  subject. 
Other  travellers  of  to-day  question  the  wild  Bushmen  of  the  Kalahari 
about  the  pictures  without  realizing  that  they  and  their  ancestors  have 
been  without  the  materials  for  painting  as  long  as  they  have  dwelt 
on  the  sand,  probably  for  centuries. 

It  may  be  asked,  could  the  memory  of  the  painting  die  out  so 
completely  in  a short  time  ? If  we  turn  to  folk-lore  we  find  a parallel 
case.  A large  amount  of  lore  was  collected  from  Bushmen  between 
1870  and  1880;  in  1910  I met  the  children  and  nephews  of  these 
people  in  Prieska  district  and  tried  to  collect  more  folk-tales.  In 
vain  ! If  I read  them  some  of  the  material  collected  before,  one  or 
other  might  recollect  some  old  custom  ; but  the  folk-lore  was  gone,  it 
had  been  completely  forgotten.  No  wonder  all  knowledge  of  artistic 
work  has  vanished  too. 

I he  evidence  shows  that  some  of  the  paintings  were  executed 
in  the  earlier  part  of  the  nineteenth  century,  while  others  were  older. 
The  fact  of  the  paintings  being  in  layers,  one  picture  over  another, 
indicates  that  many  must  have  been  much  older.  Stow  * says  : £ At 

* The  N alive  Races  of  South  Africa,  by  G.  W.  Stow. 
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a rock-shelter  on  the  banks  of  the  Imvani  in  the  Queenstown  division, 
as  many  as  five  distinct  series  of  paintings  were  found,  one  over  the 
other.  The  old  Bushmen  assert  that  the  productions  of  an  artist 
were  always  respected  as  long  as  any  recollection  of  him  was  pre- 
served in  his  tribe  ; during  this  period  no  one,  however  daring, 
would  attempt  to  deface  his  paintings  by  placing  others  over  them. 
But  when  his  memory  was  forgotten,  some  aspirant  after  artistic  fame 
appropriated  the  limited  rock  surface  of  the  shelter  adapted  for  such 
a display  of  talent  for  his  own  performances,  and  unceremoniously 
painted  over  the  efforts  of  those  who  preceded  him.  If  we  calculate 
that  the  memory  of  an  artist  would  be  preserved  for  at  least  three 
generations,  ...  it  would  give  a probable  antiquity  of  about  five 
hundred  years  to  the  oldest  found  in  the  Imvani  rock-shelter.  . . . 
Many  of  them  are  doubtless  of  a very  much  greater  age,  but  they 
afford  no  means  by  which  their  greater  antiquity  can  be  gauged.’ 

The  assumption  of  some  people,  that  the  good  work  belongs  to 
an  early  date,  and  that  the  later  Bushmen  were  a decadent  race,  is  not 
supported  by  the  testimony  of  the  rocks.  There  is  good  and  bad 
workmanship  in  old  layers  as  well  as  new  ones.  A few  of  the  very 
last  pictures  are  sketchily  done,  but  others,  which  from  internal 
evidence  must  be  of  about  the  same  date,  are  admirably  executed 
(Plates  8,  99). 

Two  questions  arise  : Can  we  distinguish  different  styles  in 
different  layers  of  paintings  or  in  different  parts  of  the  country  ? To 
the  former  I should  answer,  very  little.  Large  monochrome  animals 
are  sometimes  found  under  the  other  figures,  but  occasionally  they 
occur  in  quite  recent  work,  as  where  such  a figure  is  associated  with 
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horses.  Traces  of  parti-coloured  elands  are  found  in  layers  three  and 
four  deep,  though  in  the  lower  ones  the  white  is  gone.  I have  only 
seen  shaded  elands  and  those  with  clearly  marked  horns,  hoofs  and 
eyes  in  upper  layers,  but  that  may  be  because  these  parts  disappear 
first.  Monochromes  in  all  colours  but  pink,  blue  and  violet  are 
found  in  all  layers  ; red  and  orange,  the  two  most  lasting  paints, 
preponderate  in  the  lower  ones.  Sometimes  where  black  is  on  red, 
the  black  wears  away  and  the  red  shows  through  ; where  red  is  on 
black,  there  is  no  such  effect. 

To  the  second  question,  do  different  places  show  different  styles 
of  painting,  I should  say,  yes,  every  tract  of  country  I have  seen 
shows  slight  characteristics  of  its  own.  This  impressed  itself  upon 
me  while  hunting  for  the  originals  of  these  copies.  I often  saw  a 
number  of  pictures  similar  to  those  sought  for  in  caves  nearby  before 
finding  what  I wanted.  Yet  it  would  be  difficult  to  allot  particular 
features  to  any  special  part  of  the  country,  for  the  characteristics  of 
a group  in  the  south  are  sometimes  repeated  in  a group  farther  north. 
The  large  caves  in  the  mountainous  regions  have  more  polychromes, 
more  shaded  animals  and  more  grouping  of  figures  than  the  paint- 
ings found  farther  out  in  the  low  country,  as  those  near  Tarkastad, 
and  somewhat  similar  ones  I saw  near  Grahamstown,  but  polychromes 
are  not  entirely  absent  in  these  districts  or  in  others  much  farther 
away  from  the  country  represented  in  this  volume. 

Now  what  sort  of  people  were  the  Bushmen,  who  alone  of  the 
natives  of  South  Africa  showed  such  artistic  talent  ? As  Europeans 
gradually  penetrated  the  subcontinent,  they  found  little  groups  of 
men  who  lived  by  hunting  and  gathering  wild  food  scattered  over 
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the  country  between  the  pastoral  Hottentots  in  the  west,  and  in  the 
east  and  north  similar  groups  fighting  for  their  existence  against  large 
Bantu  tribes  who  both  kept  cattle  and  practised  hoe-culture.  To 
the  hunters  the  name  of  Bushmen  has  been  given,  and  this  name  has 
been  applied  to  all  people  in  southern  and  central  Africa  who  live 
in  the  same  manner.  But  though  all  Bushmen  belong  to  one  race, 
they  are  not  one  tribe  speaking  the  same  language  and  having 
identical  beliefs  and  customs.  A study  of  their  speech  shows 
different  languages,  even  groups  of  language,  and  there  are  differ- 
ences in  their  folk-lore  corresponding  to  some  extent  to  the  variations 
in  speech.  The  two  tribes  who  are  known  to  have  been  painters  up 
to  the  time  of  their  destruction  as  a race  are  the  Bushmen  of  the  old 
Cape  Colony,  inhabiting  the  whole  northern  part  of  the  land  south 
of  the  Orange  River,  and  the  tribe  occupying  the  country  between 
the  Vaal  and  Orange  Rivers,  the  present  Free  State  and  Basutoland. 
Paintings  have  been  found  in  territory  inhabited  by  other  Bushman 
tribes,  but  proof  that  these  were  painted  latterly  is  still  lacking,  which 
may  be  of  course  an  accidental  circumstance. 

Bushmen  did  not  live  together  in  large  communities ; their  mode 
of  life  prevented  that.  The  Colonial  Bushmen  in  particular  dwelt  in 
very  tiny  family  parties,  two  or  three  huts  being  usually  found  near 
one  water-hole.  There  are  no  words  for  village  and  chief  in  their 
language.  Ownership  in  drinking-places  went  by  inheritance  ; the 
land  between  certain  springs  and  rivers  belonged  to  one  family,  and 
all  game  drinking  from  these  waters  was  their  property.  Though 
generally  described  as  nomads,  Bushmen  did  not  move  out  of  their 
own  land,  unless  forcibly  driven  out  ; but  each  family’s  territory 
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was  very  large,  and  the  owners  migrated  about  within  its  borders 
following  the  game  and  the  supplies  of  wild  vegetable  food,  which 
has  led  Europeans  to  think  they  had  no  homes.  They  had  no 
fixed  abodes,  but  fixed  drinking-places,  near  which  they  erected  small 
temporary  bush  huts  in  a different  place  each  year,  unless  there 
happened  to  be  a cave  handy.  In  the  latter  case  they  may  have  re- 
turned to  the  same  rock- shelter  every  time  they  occupied  that  portion 
of  their  territory,  or  they  may  have  sometimes  used  adjacent  rock- 
shelters  ; there  are  generally  a number  together.  We  have  no  definite 
information  on  this  point,  but  travellers  have  reported  that  they  were 
sometimes  found  dwelling  in  the  painted  caves.  Certainly  each  cave 
can  only  have  been  one  of  their  homes  occupied  for  part  of  the  year. 

The  clothes  worn  by  Bushmen  consisted  in  skin  aprons  and 
‘ karosses  ’ or  skin  cloaks  made  from  the  hides  of  bucks.  Their 
ornaments  were  ostrich  egg-shell  beads  and  bands  of  leather  fastened 
round  the  upper  arm,  the  wrist,  or  below  the  knee.  Caps  of  leather 
with  the  fur  on,  head-dresses  of  hyenas’  tails,  or  the  plumage  of 
some  birds,  were  also  worn.  The  whole  of  a bird’s  or  buck’s  head 
was  assumed  for  purposes  of  the  chase,  for  dances  and  ceremonies. 
In  the  paintings  many  figures  have  no  clothes  at  all.  Several  travel- 
lers have  told  me,  that  whilst  passing  through  very  wild  country 
they  have  come  upon  Bushmen  with  no  covering,  or  only  with  a 
kaross  to  use  when  they  felt  cold.  These  two  circumstances  point 
to  Bushmen  not  having  worn  clothes  till  a comparatively  late  date, 
probably  following  the  advent  of  other  tribes  in  their  midst. 

I he  equipment  of  each  man  consisted  in  a bow  and  arrows 
carried  in  a quiver  or  a long  leather  bag,  and  a pointed  stick  some- 
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times  with  a knob  on  the  top  (Plate  1 1).  The  arrows  were  of  reed 
with  bone  or  flint  arrow-heads,  until  these  were  replaced  by  iron 
obtained  from  Bantu  neighbours.  The  bows  were  small  and  weak, 
as  Bushmen  did  not  rely  on  the  strength  of  their  weapons  but  on 
the  deadly  poison  with  which  they  covered  the  arrow-tips. 

The  woman’s  implement  was  a pointed  stick  with  which  to 
dig  for  roots  and  bulbs  ; this  stick  had  no  knob  at  the  top.  Where- 
ever  the  ground  was  hard,  the  effectiveness  of  the  stick  was  increased 
by  weighting  the  middle  with  a large  round  perforated  stone  (Plates 
55,  70).  I have  seen  such  digging-sticks  complete  with  the  stones 
standing  in  the  huts  of  old  women  in  Prieska  and  Kenhardt  districts 
in  19 1 1,  and  one  old  woman  of  about  eighty  told  me  she  had 
made  some  in  her  youth.  Clay  pots  for  cooking  and  ostrich  egg- 
shells for  carrying  water  were  also  used  by  the  women.  The  few 
other  implements  used  by  either  men  or  women  were  small  in  size 
and  either  of  stone  or  bone. 

A race  that  is  satisfied  with  such  a slender  outfit  leads  of  necessity 
a simple  life,  has  little  work  to  do  and  many  idle  hours  to  dispose 
of.  For  years  I have  been  studying  Bushmen  in  different  parts  of  the 
country,  some  in  servitude,  others  living  their  natural  life,  and  from 
what  I have  seen,  as  well  as  from  the  picture  of  themselves  given  in 
their  folk-lore,  I am  sure  they  all  lived  a care-free,  idle  life,  as  long 
as  they  were  unmolested  by  invaders  of  their  land.  Men  hunted  for 
a few  hours  or  a few  days,  then  had  nothing  to  do  as  long  as  the 
game  lasted.  A woman’s  daily  task  of  gathering  roots  and  wood  and 
fetching  water  was  soon  finished  except  in  times  of  scarcity.  Half 
or  more  than  half  of  each  day  was  spent  in  lounging  about,  watching 
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bird  and  beast,  and  talking — always  talking.  Every  event  of  a hunt 
was  told  and  retold,  every  phase  of  a meeting  with  other  people,  the 
action  of  each  person  and  animal  being  described  and  acted,  the  voice 
and  gesture  admirably  imitated.  Great  dramatic  powers  have  thus 
developed  among  them,  showing  them  to  be  keen  observers  and  excel- 
lent mimics.  This  leisure,  and  this  love  of  portraying  what  they  saw, 
must  have  contributed  largely  to  the  growth  of  their  art.  Given  the 
artistic  urge  in  a race,  and  in  Bushmen  it  is  certainly  strong,  it  would 
be  natural  to  depict  the  man  or  beast  spoken  of  not  merely  in  word 
and  gesture,  but  by  scratching  on  stone  or  painting  on  rock. 

Europeans  often  raise  the  question,  for  what  purpose  were  the 
paintings  made,  and  are  apt  to  think  that  the  only  possible  answers 
are,  for  magic  purposes  or  for  decoration.  Knowledge  of  the  lazy, 
improvident  Bushman  character  makes  the  first  answer  seem  highly 
improbable.  It  is  difficult  to  imagine  one  of  these  people,  who  live 
only  for  the  hour  and  take  no  thought  for  the  morrow,  practising  art 
till  he  had  gained  sufficient  proficiency  to  make  a picture  that  would 
be  effective  as  a magical  means  of  inspiring  confidence  in  his  fellow- 
men.  1'hat  would  be  absolutely  out  of  keeping  with  the  thoughtless, 
care-free  cast  of  mind  of  the  race.  Whenever  there  is  plenty  and 
the  sun  shines  they  are  happy  \ anxiety  for  the  future  never  worries 
them. 

Decoration,  too,  seems  unlikely  as  an  explanation  of  the  paint- 
ings, not  in  keeping  with  the  nature  of  the  artists  nor  with  the  manner 
in  which  the  pictures  are  strewn  haphazard  over  the  rocks  and  each 
other.  rI  hose  who  know  the  people  and  have  seen  the  great  quantities 
of  artistic  work  they  have  left,  cannot  help  feeling  that  only  from  love 
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of  painting  would  they  ever  have  painted  so  much,  only  from  a spirit 
of  emulation  would  they  have  covered  the  same  rock-surfaces  over 
and  over  again.  That  now  and  then  an  artist  may  have  used  the  skill 
acquired  for  pleasure  to  make  a magic  picture  seems  possible.  A few 
of  the  paintings  bear  such  an  interpretation,  but  only  one  here  and 
there  ; the  bulk  of  the  work  makes  no  such  suggestion. 

As  rock-paintings  more  or  less  similar  to  Bushman  work  have  been 
found  in  central  and  northern  Africa  and  in  the  open  rock-shelters 
in  Spain,  it  is  probable  that  the  art  found  in  the  south  was  introduced 
from  the  north,  that  it  is  simply  a development  of  prehistoric  art,  which 
may  have  had  another  purpose.  Among  primitive  people  art  is  most 
likely  to  have  been  introduced  by  inheritance  ; it  may  therefore  be 
surmised  that  some  of  the  ancestors  of  the  Bushmen  were  among  the 
prehistoric  painters  of  those  northern  pictures.  In  trying  to  recon- 
struct the  reasons  that  impelled  these  to  paint,  we  are  more  likely  to 
arrive  at  the  truth  by  picturing  a being  somewhat  like  a Bushman  in 
character,  than  by  endowing  early  man  with  the  foresight  and  the 
purposeful  nature  of  the  civilized  races.  At  any  rate,  in  our  attempts 
to  fathom  his  aims  and  the  influences  governing  him,  we  should  not 
forget  the  large  part  pleasure,  and  the  search  for  pleasure,  plays  in  the 
life  of  primitive  people. 

The  copies  of  rock-paintings  reproduced  here  were  made 
between  1867  and  1882  by  George  William  Stow,  a trader  and 
geologist  who  was  much  interested  in  South  African  native  races, 
particularly  in  the  Bushmen.  By  birth  a Warwickshireman,  Stow 
emigrated  to  South  Africa  at  the  age  of  twenty-one,  and  spent  his 
life  in  the  Eastern  Province  of  the  Cape  Colony,  in  Griqualand  West, 
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and  in  the  Orange  Free  State.  His  travels,  undertaken  chiefly  for 
the  purpose  of  trading  or  of  geological  survey,  led  him  into  places 
where  rock-engravings  and  rock-paintings  abounded,  and  his  interest 
in  the  Bushmen  led  him  to  copy  the  most  striking  figures  or  groups  he 
found  on  the  rocks. 

In  1870  Stow  wrote  to  a friend,^  4 During  the  last  three  years 
I have  been  making  pilgrimages  to  the  various  old  Bushman  caves 
among  the  mountains  in  this  part  of  the  Colony  (Queenstown)  and 
Kaffraria,  and  as  their  paintings  are  becoming  obliterated  very  fast, 
it  struck  me  that  it  would  be  well  to  make  copies  of  them  before 
these  interesting  relics  of  an  almost  extinct  race  are  entirely  destroyed. 
This  gave  rise  to  the  idea  in  my  mind  of  collecting  material  enough 
to  complete  a history  of  the  manners  and  customs  of  the  Bushmen 
as  depicted  by  themselves.  I have  fortunately  been  able  to  procure 
many  facsimile  copies  of  hunting  scenes,  dances,  fightings,  etc.,  show- 
ing the  modes  of  warfare,  the  chase,  weapons,  disguises,  etc.’  At 
the  same  time  Stow  collected  all  the  information  he  could  obtain 
about  the  artists. 

The  above  quotation  shows  us  the  method  of  Stow’s  selection 
among  the  numbers  of  paintings  upon  the  rocks.  He  never  attempted 
to  copy  the  whole  painted  surface  of  any  cave  or  shelter  ; he  chose 
a subject  here  and  there,  and  unless  the  figures  copied  formed  a group- 
picture  on  the  rock,  he  did  not  try  to  reproduce  the  actual  distance 
between  them  on  paper.  Where  he  copied  a group-painting  of  bucks, 
or  a dance  or  ceremony,  then  he  endeavoured  to  reproduce  the  actual 

* The  Life  and  Work  of  George  William  Stow,  by  Robert  B.  Young.  London:  Longmans, 
Green  & Co.  ; Cape  Town  : Darter  Bros.  & Co. 
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distances  and  superpositions  of  the  originals.  He  was  hampered  in 
his  work  by  the  delays  of  transport,  then  an  affair  of  ox-waggons. 
From  letters  of  his  it  is  clear  that  he  often  had  difficulty  in  obtaining 
suitable  paper  on  which  to  work  out  his  rough  copies.  That  explains 
why  figures  from  different  parts  of  a cave,  occasionally  from  different 
caves,  were  reproduced  on  one  sheet. 

Apparently  Stow  copied  the  figures  on  any  rough  paper  avail- 
able as  accurately  as  he  could  (for  he  stated  in  a list  that  only  one  snake 
was  not  the  size  of  the  original),  took  specimens  of  the  colours  often 
in  the  actual  Bushman  paint  then  obtainable  in  some  caves,  and  later 
traced  through  the  rough  copy  on  to  a large  sheet  and  coloured  it, 
this  work  probably  being  done  in  his  tent.  As  a background  he 
washed  the  paper  over  with  the  tone  most  prevalent  on  the  rock. 
In  his  later  years,  while  occupied  with  the  geological  survey  of  the 
Orange  Free  State,  he  employed  a little  Bushman  boy  to  search  the 
neighbourhood  of  any  place  he  camped  in,  and  to  guide  him  to 
those  caves  which  had  paintings  in  them,  when  his  day’s  work  was 
done.  This  boy  often  prepared  the  backgrounds  for  him. 

That  errors  are  likely  to  slip  into  copies  made  under  such  circum- 
stances is  clear,  but  in  most  cases  they  are  but  slight.  In  1928  I 
made  a trip  in  search  of  the  localities  mentioned  on  the  copies,  found 
many  originals,  and  made  careful  notes  of  any  discrepancies  between 
them  and  the  copies.  In  spite  of  small  slips  Stow  has  usually  given  a 
very  truthful  reproduction  of  the  Bushman  touch  and  spirit. 

It  may  be  asked  why  Stow’s  copies  are  published  instead  of  an 
attempt  being  made  to  copy  the  originals  anew  ? In  some  cases  this 
would  be  impossible,  in  others  very  difficult.  Some  of  the  paintings 
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have  been  cut  out  and  removed,  possibly  for  museums  ; some  have 
been  destroyed  by  the  fall  of  rock.  Many  are  still  partially  visible,  but 
not  to  be  copied  now  owing  to  the  destructive  action  of  water,  the 
flaking  of  the  rock,  the  rubbing  of  animals,  or  the  layers  of  soot  and 
dirt  caused  by  natives  inhabiting  the  sites.  The  paintings  have  faded 
greatly  in  the  last  sixty  years.  No  one  to-day  has  Stow’s  opportunity. 

After  Stow’s  sudden  death  in  1882  his  copies  of  rock-paintings 
and  engravings  were  purchased  by  Miss  L.  C.  Lloyd,  who  was  then 
studying  Bushman  language  and  lore.  Lack  of  funds  prevented  her 
from  publishing  them  in  adequate  form  ; at  her  death  she  left  them 
to  the  writer  of  these  notes. 

This  book  contains  reproductions  of  seventy-four  of  Stow’s 
cartoons.  I have  found  the  originals  of  sixty  of  them.  It  has 
not  been  possible  to  publish  the  cartoons  in  full  size,  but  the 
extreme  limits  of  Stow’s  painted  work  are  given  in  the  notes  accom- 
panying the  plates,  where  I have  also  endeavoured  to  state  any 
alterations  in  colour  that  the  exigencies  of  printing  necessitated. 

1 he  present  publication  has  been  rendered  possible  by  the 
Carnegie  Trustees,  who  are  financing  the  book.  My  thanks  are  due 
to  them  and  to  Dr.  Barnard,  Mr.  Miles  Burkitt,  F.S.A.,  Mrs.  Hoernle, 
Dr.  Loram,  and  all  who  helped  to  bring  about  the  publication  of 
these  records  of  the  fast  disappearing  treasures  of  Bushman  art. 
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CAPE  PROVINCE 


TARKA  DISTRICT 

This  district  lies  between  the  Winterberg  and  the  Bamboesberg  and  is  full  of 
low  hills  either  in  table  or  sugarloaf  form.  The  land  is  hard  and  dry,  covered 
with  small  hardy  bushes,  and  for  the  greater  part  of  the  year  the  rivers  are  dry 
too,  just  deep  chasms  in  the  clay. 

Barrow  travelled  through  the  country  in  1799  and  found  deserted  farms 
with  vineyards  and  fruit  trees.  Irritated  by  the  capture  of  their  women  and 
children  the  Tarka  Bushmen  had  attacked  the  white  men  and  succeeded  in 
driving  them  temporarily  away.  He  saw  ‘ a cavern  full  of  the  drawings  of 
different  animals  of  the  larger  kind,  such  as  elephants,  rhinoceroses,  hippopotami, 
and,  among  the  rest,  one  of  the  camelopardis.’ 

PLATE  1 

Locality. — Farm  : Rietfontein,  Mostert’s  Hoek.  Owner,  Mr.  David 
M‘Ewen. 

Site. — About  twenty  minutes’  walk  below  the  homestead  of  Rietfontein  is 
a long  double  rock-shelter  on  the  right  bank  of  a tributary  of  the  Elands  River, 
sometimes  called  Buys  Spruit.  The  river  bed  is  usually  dry. 

Description. — 'There  are  innumerable  paintings  old  and  recent  in  the  two 
rock-shelters.  The  men  in  white  are  from  a group  with  bows  and  spears  super- 
imposed on  several  layers  of  red,  orange,  and  white  paint.  In  the  same  shelter 
the  giraffe,  now  half  rubbed  out,  is  near  a clear  picture  of  a black  ox.  Next  to 
them  is  a panel  of  black  human  figures,  of  which  two  have  been  copied.  The 
rhino  and  the  row  of  zebras  are  in  different  parts  of  the  second  shelter,  faded 
but  accurate.  There  are  pictures  of  many  bucks  and  of  oxen  in  this  spot. 

The  paintings  here  are  still  quite  visible  but  fading  rapidly,  and  the  rock  is 
falling  off  in  flakes. 

Explanation. — Stow  wrote  of  this  cartoon,  ‘ Giraffe — Rhinoceros,  etc. — 
Representatives  of  two  Bushmen  tribes  of,  the  long  and  short  bows.’ 

The  figures  of  the  men  with  long  bows  and  spears  are  probably  later  than 
the  black  figures.  The  former  are  superimposed  on  many  layers  of  paintings, 
the  latter  are  not.  The  spears  could  only  have  been  made  when  iron  spearheads 
were  obtainable  from  Bantu  tribes.  It  is  noticeable  that  the  men  with  spears 
are  dressed,  the  others  are  not. 

Dimensions:  16  x 24^  inches. 

The  shading  round  the  rhinoceros  is  a pale  pink. 


PLATE  1 


PLATE  2a 


Locality. — Riet  Poort,  Tarka. 

Site. — The  old  high-road  from  Tarkastad  to  Cradock  runs  through  an 
opening  in  the  hills  called  the  Riet  Poort.  On  the  left  coming  from  Tarkastad 
is  the  Riet  River,  on  the  right  a row  of  rocks  and  rock-shelters  facing  south-east. 
In  one  of  these  just  seven  miles  out  and  close  to  the  road  are  the  faded  remains 
of  paintings. 

Description. — All  the  paintings  in  this  spot  are  in  black  or  red,  or  both 
colours.  Sun,  wind,  dust,  and  in  places  water,  have  made  the  paint  so  faint 
that  it  would  be  difficult  to  copy  much.  The  human  figure  on  the  right  is  still 
clear,  the  rest  of  the  group  has  been  so  much  spoilt  by  water  that  only  an 
occasional  leg  is  visible.  The  buck  can  no  longer  be  seen.  Stow’s  copy  dates 
from  1867. 

Explanation. — On  a list  sent  down  with  the  first  cartoons  in  1874  Stow 
called  this  ‘ Dance  of  women.’ 

The  following  remarks  on  the  group  were  made  by  Bushmen  from  the 
Katkop  Hills  : — 

‘ They  seem  to  be  dancing,  for  they  stand  stamping  with  their  legs.  This 
man  who  stands  in  front  (1st  figure  to  the  right  of  beholder)  seems  to  be  show- 
ing the  people  how  to  dance,  that  is  why  he  holds  a stick.  He  feels  that  he  is 
a great  man,  so  he  holds  the  dancing  stick,  because  he  is  one  who  dances  before 
the  people,  that  they  may  dance  after  him.  The  people  know  that  he  is  one 
who  dances  first,  because  he  is  a great  sorcerer.  That  is  why  he  dances  first, 
because  he  wants  the  people  who  are  learning  sorcery  to  dance  after  him.  For 
he  is  dancing,  teaching  the  people  sorcery.  That  is  why  he  dances  first,  for  he 
wants  the  people  who  are  learning  sorcery  to  dance  as  he  does.  For  when  a 
sorcerer  is  teaching  us,  he  first  dances  the  ’ken  dance,  and  those  who  are  learning 
dance  after  him  as  he  dances.’ 

Dimensions  : 6fx  1 1^  inches. 

PLATE  2b 

Locality. — See  Plate  3. 

Site. — See  Plate  3. 

Description. — This  group  is  low  down  in  the  cave  on  a separate  slab  of 
rock.  It  is  now  very  faded.  The  elephant  is  nearer  the  men  than  shown,  his 
front  legs  are  just  superimposed  on  the  heads  of  two  of  them.  There  are  more 
men  of  the  same  kind  behind  the  elephant.  A couple  of  bucks  in  black  are 
superimposed  on  the  elephant.  The  group  of  men  must  therefore  be  an  old 
painting,  having  two  layers  on  top  of  it.  The  red  paint  seems  to  have  been 
added  later. 

Explanation. — Stow  wrote,  ‘Elephant — Mystic  dance — Bushmen,  with 
disguised  head-dresses.’ 

Dimensions:  1 5 x 24^’  inches. 


PLATE  2 
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CATHCART  DISTRICT 


This  part  of  the  country  is  mountainous  and  well  watered.  The  Thorn  River, 
the  Waku,  and  the  Lower  Black  Kei  twist  and  turn  through  the  hills,  and  at  their 
bends  are  caves  washed  out  of  the  banks,  not  a lew  ol  which  have  paintings.  It 
is  a tertile  country  partly  covered  with  high  bushes  and  trees,  partly  with  grass. 
Now  most  of  the  land  is  occupied  by  prosperous  farms  ; when  Stow  visited  the  place 
in  1 86'  it  was  native  territory  inhabited  by  the  Gaikas — with  a lew  exceptions 
the  former  Bushman  inhabitants  had  been  destroyed.  In  the  first  half  of  the 
nineteenth  century  a Bushman  called  by  the  Dutch  ‘ Windvogel’  had  lived  in 
the  neighbourhood  with  his  people.  The  mountain  close  to  Cathcart  preserves 
his  name. 


PLATE  3 

Locality. — Cave  on  the  Lower  Black  Kei  on  the  farm  Upper  Longreach. 
Owner,  Mrs.  Krout. 

Site. — The  cave  is  on  the  right  bank  of  the  river  facing  north-west  about 
half  an  hour’s  walk  below  the  homestead  of  Longreach.  It  is  very  long  and  open. 

Description. — This  is  a picture  gallery  that  has  been  used  over  and  over 
again  ; it  would  take  hours  to  enumerate  all  one  can  see  and  weeks  to  copy  it. 
Stow’s  six  cartoons  do  not  account  for  a third  of  the  work.  The  paintings  have 
faded  and  large  pieces  of  rock  have  fallen,  but  much  is  left. 

The  figures  copied  here  are  not  all  in  one  part  of  the  cave.  The  python  is 
in  the  centre  ; a flake  of  rock  has  fallen  with  part  of  the  snake  and  the  hippo  calf. 
Traces  of  the  yellow  leaping  buck  are  just  decipherable  with  red  figures  superim- 
posed on  part  of  it  ; the  python  is  superimposed  on  some  of  these.  The  red  and 
white  eland  should  be  bigger,  but  the  superpositions  of  this  group  are  correct. 
Ol  the  other  figures  I saw  in  different  parts  of  the  cave  the  two  leopards,  the  tall 
man  in  brick  red,  the  men  in  yellow  and  blue  shooting,  and  the  upper  black  hippo 
calf  with  the  man,  of  whom  only  the  head  is  left.  There  are  many  pictures  of 
hippos  in  the  cave.  These  great  beasts  lived  in  the  Black  Kei  till  exterminated 
in  the  first  half  of  the  nineteenth  century  by  the  invading  Tembus  and  Xosas,  who 
also  killed  off  the  Bushmen. 

Explanation. — Stow  wrote,  ‘ There  are  no  less  than  four  series  of  paintings 
in  this  cartoon,  one  over  the  other.  ist,  the  leaping  Buck  ; 2nd,  the  Python; 
3rd,  the  rows  of  dots  (these  are  the  mystery  of  these  paintings)  ; 4th,  the  Eland. 
In  the  left  corner  disguised  Bushmen  shooting  a Steinbok.’ 

The  man  with  the  speckled  kaross  has  the  protruding  heels  of  the  Kafirs. 
The  little  hunter  carrying  his  bow  over  his  shoulder  has  a buck  skin  on  his  back 
with  the  animal’s  head  pulled  over  his.  The  garments  of  the  men  at  the  top  of 
the  cartoon  resemble  those  still  worn  by  Bushmen  of  the  Kalahari,  namely  a 
kaross,  a leather  bag  for  carrying  food  and  small  implements,  and  leather  bands. 

Dimensions  : 25  x 38  inches. 


PLATE  3 


PLATE  4 

Locality. — As  Plate  3. 

Site. — As  Plate  3. 

Description. — This  group  with  other  figures  belonging  to  it  is  on  a 
separate  panel  to  the  right  of  the  python  in  No.  8.  Beyond  it  the  rock  has 
fallen  with  one  figure.  The  figure  standing  on  the  left  should  be  leaning  farther 
back.  The  man  smoking  is  not  quite  in  the  group. 

Explanation. — Stow  writes,  ‘ Domestic  scene;  a mat  spread  on  the  ground 
— a woman  in  the  throes  with  her  attendants — surrounded  by  a number  of 
domestic  utensils — Maalstones — Velsacks,  etc. — One  bushman  in  upper  corner 
smoking.’ 

Velsack  is  a leather  bag,  Maalstone  a grinding-stone.  Some  of  the  bags  are 
the  long  kind  used  by  men  for  carrying  arrows,  one  is  a round  bag  such  as  is  used 
by  both  sexes.  Of  the  other  things,  some  look  like  leather  aprons,  one  is  a clay 
pot,  and  one  may  be  a grinding-stone.  I think  the  long  brown  stripe  is  part  of 
a python,  an  older  painting. 

Dimensions  : 17  X 25^  inches. 

The  red  figures  should  be  light  chocolate. 


PLATE  5 


Locality. — As  Plate  3. 

Site. — As  Plate  3. 

Description. — This  group  is  on  curved  rock  below  the  python  in  Plate  3. 
The  lower  men  on  the  left  are  superimposed  on  a red  and  white  eland.  The 
bottom  right-hand  figure  is  by  itself  lower  down.  There  are  more  naked 
figures  dotted  about  among  the  men  in  karosses,  and  behind  the  tall  man  in 
the  left  corner  is  another  like  him.  The  light  paint  has  faded  and  bits  of  rock 
have  flaked  off. 

Explanation. — Stow  wrote,  c Group  of  Bushmen  in  hunting  disguises.’ 
{Vide  Boar  hunt  at  Dordrecht,  Plate  19.) 

A Bushman  said  of  this  scene,  ‘ People  killed  by  lightning.  Spotted  skins 
are  cheetah  skins,  the  others  springbok.’ 


Dimensions:  14!  X 22  inches. 


PLATE  5 


PLATE  6 


Locality. — As  Plate  3. 

Site. — As  Plate  3. 

Description. — This  picture  contains  three  separate  groups  from  different 
parts  of  the  cave.  On  a small  slab  are  the  pretty  little  bucks,  greatly  faded 
but  still  beautiful.  Some  one  has  daubed  black  over  part  of  them.  The 
vulture-headed  women  are  just  visible  on  another  panel.  I think  there  is  a 
brick-red  figure  superimposed  on  the  group,  but  everything  is  too  faded  to 
be  certain.  Most  of  the  heads  have  gone.  The  group  of  elands  is  in  another 
part  of  the  cave.  It  is  correct,  and  so  is  the  line  of  men  with  karosses  and 
quivers.  Facing  the  upper  elands  are  the  remains  of  a large  yellow  animal 
on  which  the  two  black  men  are  superimposed.  The  lower  left  eland  has 
superimposed  on  it  one  of  a group  of  women  dancing,  a lower  line  of  those 
shown  in  Plate  7.  I think  this  whole  group,  including  the  yellow  eland 
opposite  it,  is  superimposed  on  an  old  dark-red  snake.  This  would  give  six 
layers  of  paintings,  or  seven  if  we  count  the  dots  as  a layer.  It  is  rare  for 
so  many  layers  to  be  visible,  particularly  when  there  is  white  in  the  lower 
ones  ; therefore  it  seems  possible  to  me  that  the  three  topmost  elands  are  the 
work  of  one  artist,  purposely  painted  one  over  the  other  as  a group  painting. 

Explanation. — Stow  wrote,  ‘ This  group  of  bucks  is  the  most  beautiful 
I have  yet  seen  of  Bushman  art  : but  still  these  copies  do  not  equal  the 
originals  in  the  flowing  smoothness  of  outline  and  the  softness  of  the  shading. 
The  head  to  the  right  centre  looked  like  a beautiful  little  enamel  painting — 
To  the  left,  dance  of  men  with  their  quivers  slung  over  their  shoulders — 
To  the  right,  dance  of  women  dressed  in  karosses  and  decorated  with  birds’ 
heads  and  feathers.  . . .’ 

The  bird-headed  women  may  represent  a dance,  or  they  may  be  an  illus- 
tration of  a Bushman  fable,  The  Vultures , their  Elder  Sister  and  her  Husband* 
which  tells  how  some  vultures  who  were  also  girls  made  a woman  of  their 
elder  sister  and  sometimes  came  down  to  eat  with  her,  but  when  her  husband 
came  flew  off  as  birds. 

Dimensions  : 21  x 38  inches. 

* Specimens  of  Bushman  Folklore , by  W.  H.  I.  Bleek  and  L.  C.  Lloyd.  London  : George 
Allen  Si  Co. 


PLATE  6 


PLATE  7 


Locality. — As  Plate  3. 

Site. — As  Plate  3. 

Description. — This  cartoon  contains  figures  from  six  different  slabs  of 
rock.  The  line  of  women  and  the  bushbucks  on  which  they  are  superimposed 
are  above  a second  line  of  similar  women,  one  of  which  is  superimposed  on  one 
of  the  elands  in  No.  12.  The  jackal  with  the  dots  are  on  a separate  slab  by 
themselves.  The  kneeling  figure  with  the  kaross  is  below  the  jackal  on 
another  slab  superimposed  on  a yellow  and  white  buck.  On  another  slab 
is  the  tall  red  man  superimposed  on  the  leaping  leopard  in  No.  8.  On  a panel 
near  the  vulture-headed  women  are  traces  of  the  woman  with  a head-dress  and 
the  man  with  a bow  ; they  are  only  just  recognizable.  The  elephant  super- 
imposed on  red  dots  and  figures  is  high  up  on  a separate  slab. 

Explanation. — Stow  has  written  of  this  picture,  ‘Jackal  and  Buck  by 
the  same  artist  as  above — Woman  sitting  with  springbok  skin  over  her 
shoulders — Dance,  one  figure  with  fanciful  head-dress  dancing  ; the  other 
keeping  time  on  the  strings  of  his  bow,  an  additional  one  having  been  added 
to  increase  harmony — Dance  of  women  above.  . . .’ 

A Bushman’s  remarks  on  this  were  reported  as  follows:  ‘ Gemsbok  in 
right  upper  corner.  Sorcerer  and  girl  below.  The  girl  is  said  to  hold  a 
foredress  in  her  hand,  but  whether  of  man  in  corner  I do  not  know.’ 

The  white  faces  of  the  tall  man  and  woman  are  remarkable  : I think  the 
white  is  used  to  make  faces  and  ornaments  stand  out.  The  chains  round 
waist  and  knee  are  probably  ostrich  egg-shell  beads,  so  are  the  ornaments  of  the 
blue  leader  and  part  of  the  red  woman’s  head-dress.  Jackals’  and  hyenas’  tails 
were  used  by  Bushmen  as  head-ornaments,  standing  up  like  plumes.  The 
steatopygia  of  the  women  is  a feature  characteristic  of  southern  Bushmen. 

Dimensions  : 24^  x 37  inches. 


PLATE  7 


PLATE  8 


Locality. — From  rocks  at  Mada’kane’s  last  retreat  in  a deep  glen  near 
the  junction  of  the  two  Keis. 

Site. — Not  found.  Stow’s  # reference  to  the  spot  is  as  follows: — ‘The 
last  retreat  of  Mada’kane  (a  Bushman)  was  in  an  almost  inaccessible  glen 
about  the  junction  of  the  two  Keis.  . . . An  old  brother  of  Mada’kane  . . . 
was  the  painter  of  the  family,  and  in  1869  still  carried  two  or  three  of  his 
horn  paint-pots  swung  at  his  belt.  He  was  the  artist  who  painted  the  re- 
presentation of  a Boer  commando  which  adorned  the  walls  of  his  brother’s 
rock-shelter.’ 

Explanation. — Stow  wrote,  ‘This  is  said  by  the  Bushmen  to  be  the 
first  Boer  Commando  that  came  into  the  Country.  The  entire  group  contains 
forty  horsemen.  This  was  the  central  portion  showing  the  Commandant.’ 

Dimensions:  18x23  inches. 

Colours  : Black,  grey,  white. 


The  Native  Races  of  South  Africa,  by  G.  W.  Stow. 


PLATE  8 


THE  TRANSKEI 


The  country  to  the  east  of  the  White  Kei  and  the  Great  Kei  is  known  as  the 
Transkei,  and  is  now  a native  territory  reserved  for  Fingoes,  Galekas,  and 
Tembus.  It  is  very  hilly  and  has  rivers  winding  through  it,  the  Indwe  and 
the  Tsomo,  both  tributaries  of  the  Kei. 

PLATE  9 

Locality. — Rocks  on  the  banks  of  the  White  Kei  near  St.  Mark’s 
Mission  Station. 

Site. — On  the  left  bank  of  the  White  Kei,  at  a bend  about  three  miles 
below  the  railway  bridge  and  one  mile  from  St.  Mark’s  Church,  is  a long  series 
of  rock-shelters  facing  south-west,  some  with,  some  without,  paintings.  This 
is  evidently  the  site  of  the  originals  of  Stow’s  copies,  but  they  are  no  longer 
there.  Mrs.  Bulwer,  the  wife  of  the  present  missionary,  and  the  daughter  and 
granddaughter  of  former  missionaries,  has  known  the  place  since  her  childhood, 
and  recognized  the  white  rhinoceros  as  a painting  that  was  formerly  there. 
She  told  me  that  after  the  Kafir  war  of  1878  the  Cape  Mounted  Rifles  were 
stationed  on  the  opposite  bank  for  some  time,  and  that  some  of  them  cut  out 
slabs  of  rock  with  pictures  for  sale  to  museums.  Since  then  other  people  have 
taken  paintings.  Stow  usually  copied  the  best  pictures,  and  the  men  who  took 
some  did  the  same.  Let  us  hope  they  are  safe  in  museums. 

Description. — This  was  a series  of  galleries  like  those  on  the  Black  Kei, 
with  paintings  of  all  kinds  and  many  superpositions.  Much  is  faded,  and  the 
rock  is  flaking  besides  having  had  pieces  cut  away. 

Explanation. — Stow  wrote,  ‘ Eland  foreshortened  . . . Wild  boar  hunt 
. . . White  one-horned  Rhinoceros  . . . Snake,  apparently  cobra.’ 

This  picture  seems  to  contain  several  groups,  but  they  appear  to  be  con- 
nected by  the  lines  of  dots.  The  foreshortening  of  the  eland  reminds  me  of 
similar  work  found  at  Advance  Post,  Basutoland,  copied  by  Miss  Tongue.* 
These  attempts  seem  to  be  in  the  topmost  layers  only.  (See  also  Plate  16.) 

Dimensions  : 24  x 38  inches. 

In  the  reproduction  the  reds  should  be  of  a more  chocolate  hue  except 
the  boar,  which  is  solid  biscuit. 

* Bushman  Paintings,  by  Helen  Tongue.  Oxford  : The  Clarendon  Press. 


PLATE  9 


PLATE  10 


Locality. — Madoor’s  cave  on  the  banks  of  the  White  Kei. 

Site. — This  cave  seems  to  have  been  the  largest  of  the  rock-shelters  de- 
scribed above,  for  Stow  tells  in  his  book  how  the  Bushman  Madoor  retreated 
about  1850  to  a great  cave  on  the  banks  of  the  White  Kei  opposite  the  site 
of  St.  Mark’s  Mission  Station,  and  was  living  there  when  Archdeacon  White 
founded  the  mission. 

Description. — These  particular  bucks  are  no  longer  in  the  cave,  but  there 
are  some  springboks  like  the  last  one  in  the  group  facing  the  other  way. 
Next  to  them  is  a place  where  the  rock  has  been  cut  away. 

Explanation. — Stow  wrote,  ‘ Group  of  bucks  trekking.  This  was  a 
beautiful  (?  painting)  and  contained  about  a hundred  and  thirty  figures  that 
diminished  in  size  as  they  extended  along  the  cave  to  the  right.  These  are 
the  head  or  principal  pictures,  the  others  are  by  different  artists.  . . .’ 

Dimensions:  1 5^  X 22  inches. 

Colours  : dark  red  on  lower  bucks,  brownish  shades  on  upper  ones. 


PLATE  10 


PLATE  11 


Locality. — From  the  banks  of  the  Waku,  near  the  Windvogelberg. 

Site. — Not  found.  There  is  a large  rock-shelter  on  the  left  bank  of  the 
Waku  above  the  Cathcart-Queenstown  road,  but  the  rock  has  crumbled  away 
to  such  an  extent  that  no  identification  of  a painting  was  possible. 

Explanation. — Stow  wrote,  ‘ Bushmen  waylaying  bucks  drinking  from 
a pool.’ 

A Bushman  said  of  it,  ‘ Kudu,  vlei.’  Vlei  is  the  South  African  term  for 
a shallow  pool  which  dries  up  in  hot  weather  ; the  rings  are  mud  drying 
in  hard  ridges.  The  bucks  must  be  females,  the  males  have  long  horns.  The 
dots  look  like  spoor  or  a path. 

Dimensions  : i8|^x  26^  inches. 


Colour  of  right-hand  man  is  brown. 


* 


PLATE  11 


QUEENSTOWN  DISTRICT 


PLATE  12 

The  country  round  Queenstown  has  many  ranges  of  mountains  of  moderate 
height,  between  which  are  broad  open  valleys  and  some  plains.  It  is  more 
stony  than  the  land  round  Cathcart,  and  with  less  forest,  though  watered  by 
the  Upper  Black  Kei  and  its  tributaries. 

Locality. — Rocks  on  the  Lower  Imvani  below  Camp  Siding  on  the 
Queenstown-Cathcart  railway. 

Site. — About  five  minutes’  walk  below  the  siding  at  a bend  of  the  Imvani, 
a tributary  of  the  Black  Kei,  there  are  on  the  left  bank  a series  of  rock-shelters 
with  many  layers  of  paintings  on  various  slabs  of  rock. 

Description. — The  figures  of  this  cartoon  are  a portion  of  the  many 
rows  of  shields  depicted  on  the  rock,  some  in  yellow,  some  in  orange.  They 
are  not  arranged  exactly  as  in  the  original.  The  shields  are  superimposed  on 
a group  of  red-brown  men,  some  with  animals’  heads,  many  with  long  bows. 
To  the  right  of  the  shields  are  men  in  white  karosses  with  animals’  heads, 
below  them  the  man  on  all  fours,  superimposed  on  an  old  red-brown  buck. 
Far  below  is  the  reddish  lion,  superimposed  on  a chocolate  man,  behind  it 
the  traces  of  another  lion  in  yellow,  on  which  some  red-brick  men  are  super- 
imposed like  those  in  the  copy  in  shape. 

Explanation. — Stow  wrote,  ‘ Lion  Hunt — Bushmen  advancing  on  Lions, 
crouching  behind  their  shields,  etc. — Disguises  used,  principally  birds’  heads 
and  skins.’ 

In  The  Native  Races  of  South  Africa , Stow  says  of  the  Bushmen  : ‘ Upon 
certain  occasions  some  of  their  clans  used  shields  made  of  eland’s  hide,  such  as 
are  depicted  in  their  own  paintings,  especially  in  some  of  their  methods  of 
attacking  the  lion,  when  this  piece  of  defensive  armour  was  fastened  on  to 
their  backs,  so  that  should  the  brute  spring  upon  them  they  threw  themselves 
on  the  ground  and  drew  themselves  up  under  it  after  the  manner  of  the 
tortoise,  and  thus  afforded  their  companions  an  opportunity  of  rescuing  them.’ 

An  old  Bushman  gave  the  following  rather  incomprehensible  interpreta- 
tion of  this  picture,  ‘ Lion  to  the  right.  His  daughter  in  white  close  to  it. 
The  lion  on  the  other  side  belongs  to  the  other  lot  of  people.’ 

Dimensions:  23  x 38  inches. 

The  colours  are  yellow  ochre,  black,  and  red-brown. 


PLATE  12 


PLATES  13  and  14 


Locality. — Tiffin  Kloof  on  Madeira  Hill,  Queenstown. 

Site. — About  half  an  hour’s  walk  behind  the  Bowker’s  Park  Creamery, 
in  a small  rock-shelter  facing  north  in  Tiffin  Kloof,  are  the  remains  of  paintings. 
The  place  has  been  used  by  Kafirs  as  a home,  it  is  built  up  in  front  with  stones, 
and  the  rocks  are  covered  with  smoke  and  dirt.  Europeans  have  helped  to 
deface  the  paintings  by  scrawling  their  names  over  them.  Mr.  Wood  of  the 
Queenstown  Printing  and  Publishing  Co.  says  that  Bushman  grinding-stones 
were  found  by  his  father  in  this  rock-shelter. 

Description. — The  painted  surface  is  so  laded  and  dirty  that  it  is  difficult 
to  distinguish  anything,  but  one  corner  is  a little  sheltered  by  the  overhang 
of  the  rock,  and  here  the  women  in  the  right-hand  top  corner  of  Plate  13  are 
distinctly  visible.  Plate  14  is  probably  lower  down  on  the  same  slab,  but  only 
the  remains  of  two  women  with  head-dresses  were  discernible  there,  and  these 
were  so  faded  that  I could  not  be  sure  which  they  were.  On  other  surfaces 
are  the  remains  of  polychrome  bucks,  red  and  yellow,  and  of  a few  tall  men. 

Explanation. — Stow  wrote  of  these  cartoons,  ‘ Dance  of  women  in 
masquerading  dresses  of  Bucks-heads  and  Porcupine  quills — Dance  of  women — 
evidently  the  same  party  as  above  those.  . . .’ 

The  Bushman  Dia’kwain  gave  the  following  explanation  of  these  pictures  : 
‘ The  things  which  the  people  here  have  put  on  are  caps  which  they  have 
made  for  themselves  of  young  gemsboks’  heads.  They  have  cut  the  horns  out  : 
they  mean  to  tread  the  ’ken  with  them  (see  Plate  2 a).  At  the  time  when  they 
do  the  ’ken  they  wear  such  caps.  The  rings  which  they  have  put  on  are  the  ’ken’s 
rings.  They  do  this  when  they  mean  to  try  us,  they  put  on  this  dress  because 
they  want  to  see  whether  we  shall  laugh  at  them.  That  is  why  they  put 
on  such  things,  for  they  intend  to  observe  us,  to  see  if  we  are  people  who 
laugh  at  a person  who  is  different.  That  is  why  they  do  this  ; they  have 
dressed  themselves  up  oddly  for  us,  for  they  wish  to  see  if  we  know  manners. 
And  if  we  do  not  laugh  at  them,  they  talk  to  our  people  about  it.  They  say, 
“ Do  you  know  that  the  children  whom  we  see  do  not  mock  at  us  ? It  seems 
as  if  they  knew  manners,  for  they  show  respect  to  us.  We  had  just  put  on 
things  about  which  we  thought  that  they  would  laugh  at  us.”  ’ 

Dimensions,  13  : 19x26  inches. 

14  : 18x22 


99 


PLATE  13 


PLATE  15 


Locality. — Rocks  in  mountains  north-west  of  the  Komani.  Lesseyton 
Hills. 

Site. — Not  found.  The  Lesseyton  Hills  are  too  extensive  to  search  through, 
and  no  one  in  Queenstown  nor  at  the  Lesseyton  mission  station  could  give  me 
information  where  to  look. 

Explanation. — Stow  wrote,  ‘ Boer  family,  two  women  and  a man  with 
fat-tailed  sheep — Two  groups  of  ostriches — the  different  style  of  those  on  the 
left  and  those  on  the  right  show  the  different  artists.’ 

The  painting  of  Boers  must  date  from  the  first  half  of  the  nineteenth 
century,  as  white  men  would  not  have  been  here  before  that  date.  Fat-tailed 
sheep  were  owned  by  both  Boers  and  Hottentots. 

Dimensions  : 19  x 24^  inches. 

The  colours  are  red,  black,  and  white. 


PLATE  15 


STERKSTROOM  DISTRICT 


To  the  north-west  of  Queenstown  the  country  gradually  rises  till  it  reaches  the 
height  of  5600  feet  in  the  Stormberg  Range,  which  was  inhabited  by  Bushmen 
at  the  beginning  of  the  nineteenth  century.  In  the  lower  parts  of  the  range 
are  many  kloofs  and  caves  with  paintings. 

PLATE  16 

Locality. — Rocks  at  Danster’s  Fontein — Eckrons — near  the  Stormberg. 

Site. — Not  found.  Both  names  marked  on  the  picture  are  obsolete. 

Explanation. — Stow  wrote,  ‘ Kudu  and  Elands — Fanciful  figure  dressed 
with  crane  feathers — Dance  of  women  and  men — Circular  dance — Putting  to 
death  by  torture.’ 

A Bushman  gave  the  following  explanation  : ‘ Figure  in  left-hand  corner 
zebra.  People  below  cook  lion’s  pot,  the  pot  breaks  and  flows  over  the  people, 
they  are  killed.  Forked  things  are  soup  brushes  with  which  to  dip  up  the  fat 
and  eat  it.  The  things  at  the  back  of  the  women’s  bands  are  playthings.’ 

Stow  tells  in  his  book  of  a dance  of  women  round  a male  leader,  which 
might  be  called  the  dance  of  acrobats,  as  the  dancers  moved  in  a circle,  writhing, 
twining,  and  twisting  their  bodies  in  whatever  droll  attitude  their  fancy  suggested. 

The  dancers  here  are  wearing  sheepskins,  a late  development. 

Dimensions  : 23^  x 37  inches. 

The  colours  are  brown,  red-brown,  yellow,  white,  and  grey.  The  middle 
cloud  is  in  red-brown,  white,  and  grey  ; the  other  four  in  yellow,  white,  and 
grey.  The  bottom  right-hand  group  of  humans  is  in  red-brown  ; the  other 
groups  are  in  shades  of  brown.  The  zebra  is  in  brown,  red-brown,  and  grey. 


PLATE  16 


PLATE  17 


Locality. — Waterfall  on  the  farm  Bushman’s  Hoek,  Stormberg.  Owner, 
Mr.  Price. 

Site. — The  farm  lies  at  the  foot  of  the  Stormberg  where  the  Sterkstrom- 
Molteno  road  and  railway  cross  the  range.  Some  way  up  the  mountain-side 
to  the  right  of  the  railway,  looking  up,  there  is  a row  of  overhanging  rocks, 
under  which  are  caves  and  rock-shelters.  Several  waterfalls  are  formed  here  ; 
the  central  one  has  a cave  under  it  to  the  left  of  the  stream-bed  facing  south- 
east. There  are  fine  paintings  here,  but  the  stone  is  crumbling  away,  much 
has  already  fallen.  Pottery  can  be  found  here. 

Description. — The  group  in  this  cartoon  is  in  the  centre  of  the  cave 
on  old  black  and  dark  red  paint.  The  figures  and  grouping  are  accurate. 

Explanation. — Stow  wrote,  ‘ Kafirs  surprising  Bushmen  by  adopting 
their  tactics,  viz.,  disguising  themselves  with  bucks-heads  and  hiding  among 
rocks  and  long  grass  until  the  game  they  are  after  approaches  near  enough  to 
be  taken  at  advantage.  . . .’ 

The  difference  between  the  feet  of  the  two  races  is  emphasized  here. 
The  Bushman’s  foot  is  small  and  slender,  the  Kafir’s  almost  three-cornered  with 
broad  toe  and  protruding  heel.  Of  course  the  pictures  of  the  enemy  are 
caricatures. 


Dimensions:  1 9 x 2 1 \ inches. 


PLATE  17 


PLATE  18 


Locality. — As  Plate  17. 

Site. — As  Plate  17. 

Description. — The  different  groups  are  from  different  parts  of  the  rock. 
The  men  in  brick-red  with  black  karosses  are  by  themselves  on  old  red  and  black 
paint.  The  grey  and  white  buck  is  one  of  three,  the  lower  two  being 
surrounded  by  fish,  as  the  upper  one  is  by  the  men  with  white  spots.  A 
black  man  is  superimposed  on  this  buck.  The  dance  in  white  has  probably 
been  high  up  above  these,  but  only  traces  remain.  I could  not  find  the  other 
figures,  though  there  are  some  black  and  white  oxen,  also  some  horsemen. 
Much  rock  has  fallen. 

Explanation. — Stow  wrote,  ‘A  phallic  dance — Bushmen  with  their 
bodies  painted — A group  of  Kafirs,  etc.,  etc.’ 

A Bushman  said  of  this  : ‘ ’Keru  is  the  strange  animal  to  the  left  middle, 
the  next  he  declares  to  be  a dog.  He  does  not  know  the  one-legged,  one-armed 
cattle  owners.  The  white  figures  are  Bushmen,  and  also  the  three  red  ones  to 
the  left  top.’ 

I think  it  possible  that  the  grey  and  white  bucks,  of  which  one  is 
shown  here,  are  rain  bulls,  and  the  men  with  white  spots  rain  sorcerers. 
Similar  animals  like  no  real  buck  have  been  found  elsewhere  surrounded 
by  fish  (see  Miss  Tongue’s  Bushman  Paintings , and  Plate  32). 


Dimensions  : 18x26  inches. 


PLATE  18 


WODEHOUSE  DISTRICT 


PLATE  19 

Locality. — From  rock  in  Large  Kloof,  Dordrecht. 

Site. — Dordrecht  lies  in  the  northern  foothills  of  the  Stormberg  Range. 
At  the  south-west  end  of  the  village  is  a pretty  kloof  running  up  to  the  dam. 
Five  minutes’  walk  along  the  footpath  on  the  left,  looking  up,  takes  one  to  an 
overhanging  ledge,  under  which  the  name  David  Mustard  has  been  cut  out. 
A couple  of  yards  farther  a side  wall  of  rock  juts  out,  on  which  the  remains  of 
this  group  are  just  visible,  but  are  so  dark  as  to  be  hardly  distinguishable  from 
the  dark  background. 

Description. — The  size  and  colour  of  the  copy  are  correct,  but  not  the 
positions.  The  standing  figures  are  nearer  the  boar,  the  left  one  superimposed 
on  the  kneeling  figures,  the  right  one  touching  the  boar’s  back.  These  are 
evidently  intentional  superpositions,  one  group.  There  are  some  older  red 
figures  no  longer  distinguishable,  beyond  these  more  red  men  with  boar  skins, 
of  which  three  are  shown  in  the  copy.  Lower  down  are  two  red  men  without 
karosses,  one  of  which  is  shown  here. 

On  another  panel  are  red  bucks  with  black  stripes,  and  at  the  other  end  of 
the  shelter  are  a few  red  paintings  of  men  and  animals. 

It  would  be  very  difficult  to  copy  any  of  these  paintings  now  : the  outline 
is  melting  into  the  background,  and  the  figures  are  difficult  to  see. 

Explanation. — Stow  wrote,  ‘ Showing  tactics  in  Boar-hunting.  . . .’ 

This  picture  illustrates  the  use  of  the  skins  of  any  animal  as  a disguise  for 
hunting  it,  which  must  have  been  the  origin  of  all  dressing  up  as  animals 
or  birds. 


Dimensions:  1 2^  X 23  inches. 


PLATE  19 


BARKLY  EAST  DISTRICT 


PLATE  20 

Locality. — Cave  in  the  banks  of  the  Diep  Spruit,  Queensbury  Farm, 
New  England.  Owner,  Mr.  Norton. 

Site. — This  large  cave  on  the  right  bank  of  the  river  facing  east  is  easily 
reached  from  Mr.  Giddy’s  house  at  Ashton,  which  is  five  minutes’  walk  below 
the  spot. 

Description. — There  are  comparatively  few  paintings  for  the  size  of  the 
cave.  The  upper  ones  are  partially  clear,  the  lower  ones  have  been  rubbed  out 
by  cattle  which  use  the  cave  as  a shelter.  The  oxen  are  on  a centre  slab 
superimposed  on  two  layers  of  large  dark  red  and  yellow  animals.  The  lower 
oxen  are  farther  off  than  shown.  Water  trickling  down  the  rock  has  washed 
away  some  of  the  men  chasing  the  cattle.  The  men  bearing  burdens  are  on 
another  slab.  A striking  feature  of  the  cave  is  the  picture  of  an  enormous 
white  eland  between  two  and  three  feet  long  in  the  topmost  layer  of  paintings. 

Explanation. — The  cattle  raid  dates  itself.  Bushmen  had  no  domestic 
animals  of  their  own,  and  when  stronger  races  seized  their  land  and  killed 
their  buck,  they  retaliated  by  seizure  of  the  enemy’s  supplies. 

The  men  with  burdens  are  evidently  hunters  returning  from  the  chase. 


Dimensions  : 23  X 36^  inches. 


PLATE  20 


HERSCHEL  DISTRICT 


This  district,  lying  between  the  Witte  Bergen  and  the  Orange  River,  is  a Native 
Reserve.  As  it  is  mountainous  and  not  easily  accessible,  and  the  only  copy 
made  there  has  a very  vague  inscription,  I did  not  attempt  to  traverse  the 
place. 


PLATE  21 

Locality. — Erom  rocks  in  the  Witte  Bergen,  Colonial  Native  Reserve. 

Site. — Not  found.  I corresponded  with  Miss  Stow,  a daughter  of  G.  W. 
Stow’s,  on  the  subject,  and  she  told  me  she  remembered  having  been  with 
her  father  as  a small  child  when  he  heard  of  a wonderful  painting  of  ostriches, 
but  she  had  no  idea  of  the  locality.  He  sent  his  head-man  out  scouting. 
‘ The  man  returned  to  where  we  were  camped  greatly  excited  to  say  that  a 
little  Bushman  had  shown  him  the  cave,  that  the  painting  was  “very  good,” 
of  ostriches,  and  I remember  his  stooping  attitude  to  show  a hunter  in  disguise.’ 
The  cave  was  high  up  and  almost  inaccessible,  but  the  Bushman  showed  the 
way,  a cleft  rock  was  scaled  with  the  help  of  ropes  and  crowbars,  and  the 
painting  reached  was  to  the  great  joy  of  Mr.  Stow. 

Explanation. — A Bushman  said  of  the  picture,  ‘ Ostriches,  three  black 
males,  two  blue  females.  The  ’nusa  Bushmen,  not  the  ’kham  Bushmen,  are 
said  to  hunt  in  ostrich  skins.’ 

In  his  book  Stow  says,  ‘ A number  of  disguises  were  constantly  employed 
by  the  old  Bushmen  hunters  to  facilitate  approach  to  the  objects  of  their 
attack.  When  taking  the  field  against  the  elephant,  the  hippopotamus  or 
rhinoceros,  they  appeared  with  the  head  and  hide  of  a hartebeest  over  their 
shoulders,  and  whilst  advancing  towards  their  quarry  through  the  long  grass 
would  carefully  mimic  all  the  actions  of  the  animal  they  wished  to  represent. 
They  appeared  again  in  the  spoils  of  a blesbok,  with  the  head  and  wings  of 
a vulture,  the  striped  hide  of  a zebra,  or  they  might  be  seen  stalking  in  the 
guise  of  an  ostrich.’ 


Dimensions  : 14  X 26  inches. 


- " V;" 


PLATE  21 


ORANGE  FREE  STATE 


ROUXVILLE  DISTRICT 

The  country  to  the  north  of  the  Orange  River  is  full  of  small  hills,  in  between 
which  stretch  plains.  The  ground  is  hard  and  stony  except  in  the  beds  of 
the  rivulets  running  into  the  Orange  River.  An  old  Bushman,  Ow’ku’ru’ku, 
who  used  to  live  in  this  part  of  the  country  from  the  junction  of  the  Caledon 
and  Orange  Rivers  to  the  Knoffel  Spruit,  met  a Voortrekker,  David  Swanepool, 
in  1839,  and  boasted  to  him  of  the  beautiful  paintings  in  the  cave  of  his  father. 
He  and  his  people  were  called  ‘ friendly  Bushmen  ’ in  those  days  by  the  hunters 
who  used  to  come  here  after  game,  but  they  were  not  spared  later  when  the 
settlers  came  in  and  seized  the  land. 

PLATE  22 

Locality. — Cave  on  the  farm  Klipfontein,  near  the  Orange  River. 

Site. — The  road  from  Aliwal  North  to  Bethulie  passes  through  a gap  in 
low  hills  six  or  seven  miles  from  the  Orange  River  bridge.  The  hill  to  the 
north  is  higher  and  crowned  with  a ridge  of  rock  under  which  is  a cave  with 
paintings. 

Description. — On  a corner  slab  are  the  two  elephants  with  the  man 
between  them  and  the  men  running  below,  the  whole  group  very  faint,  but 
clear  enough  to  show  how  good  the  copy  is.  The  two  other  men  are  farther 
off.  The  band  of  colour  is  at  the  other  end  of  the  cave  by  itself  in  red  and 
a yellowish  white.  The  group  of  Europeans  in  red  and  white  is  on  a narrow 
panel  of  rock  with  several  animals.  Beside  the  man  is  a thing  like  a lantern. 
A circle  of  white  paint  has  been  added  since  Stow’s  day,  partly  covering  the 
man’s  hat.  In  other  parts  of  the  cave  there  are  smears  of  red  paint  and  of 
white  paint  and  white  chalk  daubed  over  the  pictures,  evidently  some  vandal’s 
work. 

Explanation. — The  men  with  sticks  are  engaged  in  a dance,  or  ceremony 
including  dancing.  The  band  looks  like  a trial  of  colours  rather  than  an  attempt 
at  drawing  anything. 

Dimensions  : 1 9I  x 29^  inches. 


PLATE  22 


PLATE  23 


Locality. — Rock-shelters  on  the  bank  of  the  Orange  River  at  Luther’s 
Kraal.  Owner,  Mr.  John  Fouche. 

Site. — Luther’s  Kop  towers  above  the  Orange  River  about  twenty  miles 
from  both  Aliwal  and  Rouxville.  At  its  foot,  about  twenty-five  minutes’  walk 
below  the  homestead  of  Luther’s  Kraal,  are  three  rock-shelters  with  paintings 
on  the  river’s  bank.  Stow  notes  having  found  in  these  : — 

‘ Two  Maalstones  worn  to  considerable  hollows,  and  rounded  grinding-stones. 

‘ Numerous  pieces  of  chipped  Lydstock.  (?  Lydianite.) 

‘ Some  small  rounded  pieces  of  sandstone,  half  perforated. 

‘ There  were  evidently  considerable  accumulations  of  other  flakes  in  front 
of  them.  These  would  doubtless  repay  examination.’ 

Description. — One  of  the  shelters  has  the  upper  row  of  men  on  one 
panel  superimposed  on  old  and  black  paint,  and  the  lower  four  figures  on  a 
ledge  of  rock.  There  is  little  else  here.  Both  groups  are  very  faint.  The 
rows  of  dots  are  in  another  shelter  which  has  numerous  figures  in  black  and 
red.  The  paint  in  this  shelter  is  being  rapidly  destroyed,  because  the  place  is 
used  as  a hut  by  Kafirs  who  have  built  up  the  front  with  bush  and  are  doing 
their  cooking  in  there. 

Explanation. — The  following  notes  of  a Bushman’s  remarks  were  taken  : 
‘ The  four  first  figures  to  the  left  of  the  spectators  said  to  be  Bushmen.  The 
rest  of  the  upper  line  ’u  (Kafirs  living  to  the  north  of  the  Orange  River  some- 
what resembling  the  Bushmen  in  their  habits).  Bushmen  travelling  along  at 
the  bottom  of  the  picture.  Spots  not  known.’ 

Dimensions:  1 5f  X 25  inches. 

The  bottom  four  figures  and  the  superimposed  human  being  in  the  top 
line  are  in  a lighter  shade  of  red  than  the  rest.  The  dots  are  in  black. 


PLATE  23 


PLATE  24a 


Locality. — Cave  under  waterfall  on  the  farm  Kalkfontein,  Orange 
River.  Owner,  Mrs.  van  Pletsen. 

Site. — Kalkfontein  is  a few  miles  higher  up  the  river  than  Luther’s 
Kraal.  A rivulet  passes  the  house  and  forms  several  waterfalls,  under  one 
of  which  is  a big  cave  facing  south.  Most  of  the  upper  paintings  are  in 
good  preservation,  the  lower  ones  have  been  spoilt  by  water. 

Description. — The  dots  belong  to  old  dark  red  paintings  on  the  left,  on 
which  the  black  oxen  and  others  like  them  are  superimposed.  The  men  with 
them  should  be  dark  red.  Some  distance  off  is  a panel  of  polychrome  oxen,  of 
which  a few  are  shown  here.  Among  them  are  red  figures  which  look  older, 
and  black  men  driving  the  cattle,  one  of  which  is  the  man  with  the  Basuto 
shield  and  some  spears  at  the  top  of  the  picture. 

Explanation. — This  seems  to  be  a representation  of  the  neighbouring 
Basutos  and  their  cattle.  The  shield  characterizes  the  tribe. 

Dimensions  : 15  2 X 21  inches. 

PLATE  24b 

Locality. — As  24A. 

Site. — As  25. 

Description. — The  figures  of  this  picture  are  on  a slab  of  rock  in  almost 
the  same  positions  as  shown,  partly  superimposed  on  an  old  red  animal.  The 
white  paint  is  fading  fast.  The  top  man  on  the  right  has  a Basuto  shield, 
the  topmost  crouching  figure  seems  to  have  been  black  with  red  spots.  There 
are  many  other  paintings  in  the  cave. 

Explanation. — A Bushman  from  the  west  who  did  not  know  the 
Basutos  made  the  following  remarks  : c Hunting  brushes  stuck  into  the  earth  ; 
oxen  on  left  of  spectator  said  to  be  the  rain  coming.  The  other  animals  said 
to  be  the  rain.  Shelters  of  springbok  skins  used  in  hut’s  place  when  the  men 
had  been  shooting.  The  men  die  in  the  skins.  They  had  been  killed  by  the 
rain  animals  which  passed  over  them.  Their  brushes  remain,  for  they  had 
placed  them.’ 

The  crouching  figures  seem  to  have  pulled  their  karosses  over  their  heads 
and  stuck  some  kind  of  boughs  or  sticks  into  the  ground  whilst  hunting  or 
lying  in  wait  for  oxen. 

Dimensions  : 15  x 26  inches. 


PLATE  24 


PLATE  25 


Locality. — Cave  on  farm  Diep  Kloof,  Orange  River.  Owner,  Mr.  Palm. 

Site. — This  farm,  formerly  part  of  Lichtenstein,  takes  its  name  from  a 
deep  ravine  which  cuts  down  to  the  Orange  River.  Near  the  junction  of  the 
two,  high  up  on  the  right  bank  of  the  tributary  under  overhanging  cliffs,  is  a 
fine  cave  facing  south-east.  There  are  grand  paintings  here  in  good  preservation, 
especially  on  the  upper  part  of  the  rock. 

Description. — The  symbols  are  all  visible  but  are  not  in  the  order  copied. 
They  are  partially  superimposed  on  old  red  paint,  and  have  near  them  some 
black  figures  also  on  the  old  red.  The  black  is  fading  to  grey,  and  the  orange 
looks  faded  also. 

Explanation. — These  symbols,  found  occasionally  among  paintings  and 
more  often  among  rock  engravings,  have  never  been  explained.  The  Bushmen 
said  they  did  not  know  them.  Either  the  last  generation  had  forgotten  the 
meaning  or  would  not  disclose  it.  The  painted  symbols  strengthen  the  prob- 
ability of  the  engravings  being  also  the  work  of  Bushmen  and  their  ancestors. 

Dimensions:  16x21  inches. 


PLATE  25 


PLATE  26 


Locality. — As  Plate  25. 

Site. — As  Plate  25. 

Description. — The  three  black  figures  are  among  a number  of  fine  red 
and  white  elands.  Below  them  is  a mass  of  paintings  in  several  layers.  Here 
we  find  the  chocolate  and  yellow  men  slightly  superimposed  on  a group  of 
queer  figures  in  chocolate,  of  which  three  are  shown  in  the  lower  line.  Super- 
imposed on  this  group  is  a white  ox,  and  again  on  the  ox  some  brick-red  men 
to  whom  the  seated  figure  in  the  lower  line  evidently  belongs.  This  figure 
should  be  brick-red. 

Explanation  by  a Bushman. — ‘Vulture  people.  Their  husbands  had 
been  killed  by  lions.  The  black  upper  figure  is  the  black  crow.’ 

This  is  a reference  to  Bushman  folk-lore,  according  to  which  all  birds  and 
beasts  were  once  men.  The  particular  story  referred  to  has  not  yet  been 
published,  though  it  is  preserved  in  manuscript. 

The  men  are  in  yellow  and  are  wearing  dark-coloured  karosses  ; they 
have  skin  head-dresses  and  skin  tabs  on  the  yellow  balls  they  are  carrying. 
This  looks  like  a hunting  disguise. 


Dimensions  : 15  X 26  inches. 


PLATE  26 


PLATE  27 

Locality. — As  Plate  25. 

Site. — As  Plate  25. 

Description. — On  an  immense  panel  among  layers  of  elands  is  the  huge 
beast  depicted  here  superimposed  on  a red  buck,  which  is  showing  through 
the  white.  The  colour  of  the  monster  is  more  orange  than  green.  The  super- 
imposed figure  is  correct.  The  tall  figure  in  front  is  white  on  an  orange  and 
white  buck,  and  there  are  more  white  men  below  and  behind  the  monster. 
The  other  figures  are  as  copied,  the  blue  man  is  almost  rubbed  out. 

Explanation  by  a Bushman. — c I think  the  animal  is  like  a hippopotamus, 
and  that  the  people  are  those  it  has  swallowed.  The  little  figure  on  the 
hippo  is  going  to  stab  it.  The  shadowy  figure  to  the  right  said  to  be  dead, 
holds  a water  vessel,  is  frightened  by  the  hippo.  The  latter  shoots  water  out 
of  his  mouth  and  frightens  him,  and  then  swallows  him  whole.’ 

Bushmen  all  believe  in  ghosts  who  return  after  a death  and  may  be  seen 
by  certain  persons.  The  spirits  of  medicine  men  were  particularly  apt  to 
return. 


Dimensions:  20x38  inches. 


PLATE  27 


PLATE  28 


Locality. — Rock-shelter  on  Knoffel  Spruit,  on  farm  Merino.  Owner, 
Mr.  J.  Barsegrouw. 

Site. — The  Knoffel  Spruit,  which  flows  into  the  Orange  River  a few 
miles  above  the  Diep  Kloof,  forms  a waterfall  about  half  an  hour’s  walk  below 
the  Merino  homestead.  Just  below  this  on  the  left  bank  are  a number  of  rock- 
shelters  with  paintings.  This  picture  is  taken  from  a little  shelter  by  itself. 

Description. — In  this  shelter  there  are  only  some  faded  orange  bucks  and 
the  group  copied  here,  together  with  another  Basuto  shield  and  a pig  in  the 
same  purplish  red. 

Explanation. — This  picture  shows  a fight  between  two  Bushmen,  with 
arrows  fastened  round  their  heads,  and  a couple  of  Basutos,  one  of  whom  is  still 
fighting,  the  others  dead  or  crouching  behind  their  shields.  The  ox  is,  of 
course,  the  object  of  the  fray. 


Dimensions  : 7i  x 2 2^  inches. 


PLATE  29 


Locality. — As  Plate  28. 

Site.  Next  to  the  little  rock-shelter  is  a long  shelter  with  numbers  of 
paintings  and  numerous  superpositions.  Water  is  spoiling  one  part. 

Description.— The  group  copied  here  and  some  yellow  men  and  Basuto 
shields  are  on  a slab  of  rock  superimposed  on  old  black  paintings.  I think  the 
figures  in  the  upper  layer  are  all  of  one  date. 

Explanation.  This  may  be  a dance  or  the  doings  of  medicine  men.  In 
another  Bushman  tribe  I have  seen  dots  of  white  ash  similar  to  those  on  the 
two  tall  men  dabbed  on  by  medicine  women  before  uttering  incantations.  The 
five  yellow  men  have  small  karosses. 

Dimensions  : 12x18  inches. 

In  this  reproduction  the  light  brown  represents  yellow. 


PLATE  29 


PLATE  30 


Locality. — As  Plate  28. 

Site. — As  Plate  29. 

Description. — The  pictures  copied  here  are  from  two  parts  of  the  cave. 
The  men  carrying  a baby  elephant  are  near  a group  of  Basutos  and  oxen  in 
orange  and  black.  I think  the  lower  right-hand  group  is  among  the  blurred 
paintings  below  these.  The  other  two  elephants  are  far  to  the  left  ; the  top 
one  has  almost  disappeared,  the  lower  one  is  surrounded  by  more  men  than 
shown  superimposed  on  a dark-red  animal,  while  a brick-red  man  is  superimposed 
on  some  of  the  men. 

Explanation. — These  different  elephant  hunts  belong  to  two  periods.  The 
later  ones  are  those  partly  in  yellow  which  belong  to  groups  of  men  with  karosses 
and  some  with  Basuto  shields. 

Dimensions:  2 1^  X 36  inches. 

Colours  : Black,  brown,  white,  and  bright  yellow. 


PLATE  30 


PLATE  31 


Locality. — As  Plate  28. 

Site. — As  Plate  29. 

Description. — The  figures  in  the  upper  part  of  this  cartoon  are  near  the 
black  elephants  in  Plate  30.  The  fight  between  Basutos  and  Bushmen  is  part 
of  a large  group  of  similar  figures  superimposed  on  an  orange  buck  in  another 
part  of  the  shelter.  In  between  the  combatants  is  a cow  and  a small  red  Bush- 
man. The  red  is  all  the  colour  of  that  on  the  right-hand  shield.  Some  of  the 
figures  are  only  just  visible. 

Explanation. — Here  we  have  scenes  from  two  eras  in  Bushman  history  : 
the  time  when  their  life  was  filled  with  hunting  only,  and  the  later  epoch  when 
it  was  perpetual  warfare  with  the  encroaching  Basutos.  The  men  returning 
from  the  hunt  carrying  bucks’  heads  have  no  arrows  visible  but  have  put  them 
away  in  their  bags,  the  warriors  have  their  arrows  where  they  are  handy — stuck 
in  bands  round  their  heads.  The  shields,  spears,  and  knobkerries  are  well-known 
Basuto  weapons. 

Dimensions:  22^  x 33  inches. 


PLATE  31 


PLATE  32 


Locality. — As  Plate  28. 

Site. — As  Plate  29. 

Description. — The  group  copied  here  is  from  one  end  of  the  shelter. 
There  is  a third  animal  behind  these  without  spots.  The  blue  colour  is  fading. 
At  the  other  end  of  the  shelter  are  similar  animals,  one  with  red  spots,  another 
very  old  one  in  red. 

Explanation  by  a Bushman. — The  animal  on  the  right  is  a male  rhino, 
the  other  a female. 

These  animals  have  some  resemblance  to  rain  bulls  such  as  that  in  Plate  17 
and  in  Miss  Tongue’s  copies.*  The  top  figure  is  a baby  elephant. 

Dimensions  : 14^  x 25^  inches. 


* Bushman  Paintings,  by  Helen  Tongue. 


PLATE  32 


PLATE  33 


Locality. — Rock-shelter  on  branch  of  Knoffel  Spruit  on  farm  Excelsior. 
Owner,  Mr.  van  Pletten. 

Site. — This  rock-shelter  is  high  up  on  the  right  bank  of  a rivulet  that  runs 
into  the  Knoffel  Spruit  on  the  left  below  the  Excelsior  homestead. 

Description. — On  an  upper  ridge  near  some  symbols  are  five  men  with 
white-tipped  spears  of  which  four  are  shown  here.  Some  brick-red  figures  are 
close  by,  one  a man  on  horseback.  The  lower  group,  which  is  in  another  part 
of  the  shelter,  is  correct,  except  that  there  are  old  red  animals  underlying  the 
black  figures  on  the  left  and  a polychrome  eland  superimposed  on  the  tail  of  the 
millipede. 

Explanation. — Part  of  this  represents  a boar  hunt,  part  a dance  with 
animal  head-dresses.  The  upper  figures  look  like  Bushmen  who  have  obtained 
Kafir  spears. 

Dimensions:  16^x25  inches. 


PLATE  33 


PLATE  34 


Locality. — Cave  under  the  great  precipice  of  Klein  Aasvogelkop. 

Site. — Not  found.  The  Klein  Aasvogelkop  lies  south  of  the  Caledon 
River,  west  of  Rouxville  village,  a small  sugarloaf  hill  rising  out  of  a plain.  1 
had  not  time  to  visit  it. 

Explanation  by  a Bushman. — ‘ She-rain  with  the  rainbow  over  her. 
(She-rains  said  to  have  rainbows  over  them.)’ 

Bushman  have  given  several  accounts  of  rain  or  water  animals,  which  they 
called  either  rain  bulls  or  rain  cows.  There  is  only  one  word  for  rain  and  water 
in  their  language.  One  account  is  as  follows  : ‘ My  mother  told  me  that 
people  pull  out  the  water  cow  and  lead  her  over  their  place,  that  the  rain  may 
fall  at  their  place,  in  order  that  the  wild-onion  leaves  may  sprout  there.  If  the 
rain  does  not  fall  they  will  die.  Therefore  the  medicine  men  shall  go  and  kill 
the  water  cow  at  the  place  to  which  they  go  to  stay  near  the  wild-onion  leaves, 
so  that  they  can  dig  out  and  eat  the  wild  onions.  If  the  rain  did  not  fall,  they 
would  not  see  the  wild-onion  leaves,  for  these  are  bulbs  which  they  dig  out  and 
eat  ; they  are  the  Bushman’s  food.  Therefore  they  beg  the  rain  medicine  men 
to  make  rain  fall  for  them.  This  is  the  reason  why  the  medicine  man  works 
magic  for  them.  The  water’s  people  walk  about,  they  charm  the  water,  they 
make  it  rain,  so  that  the  mothers  may  dig  and  feed  their  children,  and  that  the 
children  may  dig  and  feed  themselves.  They  sling  a thong  over  the  water  cow’s 
horns,  they  lead  her  out  and  make  her  walk,  they  kill  her  on  the  way.  They 
cut  her  up  so  that  the  rain  may  fall  where  they  have  killed  her.  The  rain  does 
fall  ; they  bring  the  rain  by  means  of  the  water  cow’s  flesh.  The  rain  falls  behind 
them  as  they  go  home,  it  follows  them  ; the  people  who  asked  for  the  rain  really 
see  the  rain  clouds.’ 

Several  pictures  of  rain  animals  have  horns,  see  Plates  41  and  18.  This  is 
one  of  the  few  that  have  none.  The  Bushmen  only  describe  two  colours  as 
belonging  to  the  rainbow,  yellow  above  and  red  below. 


Dimensions  : 17  x 24^  inches. 


...  ,n— 


PLATE  34 


PLATE  35 


Locality. — From  rocks  in  outlier  in  Vlei  Spruit.  Owner,  Mr.  Willem 
Swanepool. 

Site. — Some  miles  north  of  Rouxville  is  the  farm  Vlei  Spruit  at  the  foot 
of  the  Gryskop.  The  rock-shelter  with  this  picture  lies  to  the  north  of  the 
Gryskop,  overlooking  a plain,  on  the  side  farthest  from  the  farmhouse.  It  is 
more  easily  reached  from  Zorgvliet,  another  farm. 

Description. — The  different  figures  of  this  group  are  in  the  same  positions 
on  the  rock  as  in  the  copy.  The  colours  have  faded  greatly  except  the  vermilion, 
which  is  still  bright.  There  are  not  many  paintings  in  this  shelter,  which  is 
high  up  the  hill  side. 

Explanation. — This  is  a fight  between  Bushmen  and  Basutos  with  their 
national  weapons.  The  Bushman  arrows  have  iron  heads.  Both  parties  have 
animals’  tails  and  porcupine  quills  attached  to  their  waists. 


Dimensions  : i H x 19  inches. 


PLATE  35 


PLATE  36 


Locality. — Cave  in  Brakfontein  Ridge  on  farm  La  Belle  France.  Owner, 
Mr.  Connor  Swanepool. 

Site. — South-east  of  the  Gryskop  across  a plain  rises  the  Koesberg,  a long 
range  running  north  and  south  with  many  outliers.  In  a little  ridge  at  right 
angles  to  the  range  is  a cave  facing  south.  It  is  best  reached  from  the  north  of 
the  ridge,  where  a farm  road  runs  along  the  hill  to  a gap.  This  road  leaves  the 
road  from  La  Belle  France  and  Brakfontein  about  half-way  between  the  two 
farms. 

Description. — There  are  not  many  paintings  here  and  all  are  in  bad 
preservation,  but  those  copied  are  quite  visible.  The  figures  on  this  cartoon 
are  in  the  same  positions  to  each  other  on  the  rock,  partly  superimposed  on  red, 
orange,  and  black  animals. 

Explanation. — This  picture  and  the  two  following  ones  are  evidently 
records  of  historic  events.  Between  1821  and  1828  the  Amangwane,  a Zulu 
sub-tribe  living  in  Natal  and  fleeing  before  Tshaka,  fell  on  another  Zulu  sub-tribe, 
the  Amahlubi,  who  thereupon  moved  north-west  through  the  Drakensberg  and 
made  war  on  the  tribes  living  there.  The  Amangwane  followed  the  Amahlubi, 
and  both  tribes,  still  fighting  with  each  other,  continued  their  warfare  against 
the  people  living  south  and  east  of  the  Caledon  River,  namely  the  Bushmen 
and  some  recently  settled  Basutos.  This  is  a fight  between  Zulus,  recognizable 
by  the  well-known  oval  or  semi-oval  shield,  and  Bushmen.  The  artists  make 
their  own  side  victors,  for  many  of  the  enemy  are  wounded  and  bleeding 
profusely.  As  Bushmen  used  poisoned  arrows,  the  Bantu  tribes  used  to  cut  out 
their  flesh  all  round  the  wound  to  escape  an  otherwise  certain  death. 


Dimensions  : 23!  x 36^  inches. 


I 


PLATE  37 


Locality. — As  Plate  36. 

Site. — As  Plate  36. 

Description. — The  left  corner  of  this  scene  has  disappeared,  partly  by 
being  rubbed  out,  partly  by  the  flaking  of  the  rock.  What  is  left  is  correctly 
copied. 

Explanation. — This  is  a fight  between  Basutos  with  a couple  of  Zulus 
taking  part,  as  can  be  seen  by  the  different  shields.  The  invasion  of  this  part 
of  the  country  by  the  two  Zulu  tribes  related  above  started  the  famous  Mantetee 
horde  on  its  war  of  destruction.  This  horde,  though  originally  composed  of 
Basuto  tribes  driven  from  their  homes,  absorbed  other  Bantu  elements  and  made 
war  on  many  other  Basuto  tribes  before  crossing  the  Vaal  River.  Here  we  have 
a picture  of  just  such  warfare  between  Basuto  tribes  with  a couple  of  Zulus. 


Dimensions  : 22x3 7 inches. 


PLATE  37 


PLATE  38 

Locality. — As  Plate  36. 

Site. — As  Plate  36. 

Description. — This  group  and  some  similar  black  figures  are  on  a separate 
slab  of  rock  superimposed  on  old  red.  The  copy  is  accurate  ; pieces  of  rock 
have  flaked  off  the  right-hand  figure. 

Explanation. — A fight  between  a Basuto  and  Zulus,  both  parties  being 
marked  by  the  shape  of  their  shields.  Such  fights  must  often  have  taken  place 
in  this  neighbourhood  in  the  wars  between  1821  and  1828. 


Dimensions  : 9x16^  inches. 


PLATE  38 


PLATE  39 

Locality. — As  Plate  36. 

Site. — As  Plate  36. 

Description. — This  group  is  by  itself  superimposed  on  red  and  orange 
animals,  to  which  the  two  little  bucks  belong.  The  animal  with  spikes  is 
rounder  than  shown,  the  two  men  next  the  one  horned  creature  are  red.  The 
black  men  below  belong  to  an  older  layer.  Those  in  the  upper  corner  have 
been  obliterated  by  thick  smoke. 

Explanation. — I think  the  red  creatures  are  mythical  animals,  and  the 
men  next  them  medicine  men.  The  spiked  beast  resembles  one  at  a cave  on 
Hallaton,  a farm  not  far  off,  of  which  a copy  is  in  the  Bloemfontein  Museum. 


Dimensions  : 14  X 25  inches. 


PLATE  39 


PLATE  40 


Locality. — Cave  in  precipitous  kloof  on  Leuuwfontein.  Owner,  Mrs. 
Minnie. 

Site. — Leuuwfontein  lies  at  the  foot  of  the  western  Koesberg  adjoining 
La  Belle  France.  High  up  in  a little  kloof  running  down  to  the  dam  behind 
the  house  is  a waterfall  with  a deep  cave  under  it. 

Description. — There  are  not  many  paintings  here,  which  is  usually  the 
case  in  caves  situated  at  a height.  What  there  is  looks  old  and  has  been  much 
spoilt  by  dripping  water  and  falling  rock.  The  tall  man  to  the  left  coloured 
yellow  in  original  is  still  visible  ; next  to  him  a large  piece  of  rock  has  fallen 
away. 

Explanation. — The  figures  to  the  right  coloured  chocolate  look  like 
sorcery  : a medicine  man  dressed  up  with  a bird’s  head  and  plumage,  and 
some  creatures  half  human,  half  animal. 

Dimensions:  14^  x 22  inches. 

Colours : faint  yellow,  chocolate,  red-brown. 


PLATE  40 


PLATE  41 


Locality. — Cave  in  kloof  on  Fraai  Uitsicht.  Owner,  Mr.  P.  Swanepool. 

Site. — Fraai  Uitsicht  adjoins  Leuuwfontein  at  the  south  of  the  Koesberg. 
Near  the  top  of  the  kloof,  about  half  an  hour’s  climb  from  the  homestead,  is  a 
large  rock-shelter  looking  east  and  well  protected  by  bushes,  hence  in  fair 
preservation. 

Description. — There  are  no  clearly  modern  figures  in  this  place.  The 
curious  creature  copied  here  is  still  visible,  but  the  white  has  faded  and  part  of 
the  face  and  one  red  ball  have  been  rubbed  out.  The  balls  are  brick-red. 
There  is  a brick-red  man  in  front  of  the  creature  and  beside  him  a dark-red  man. 
The  superpositions  are  correct.  The  animal  is  unfinished  on  the  rock,  possibly 
rubbed  out  long  ago. 

Explanation. — I think  this  is  a rain  or  water  animal  and  the  zigzag  thing 
in  front  is  the  thong  by  which  it  was  led  by  the  medicine  men,  not  shown  in 
the  copy.  In  the  notes  on  rain  making  under  Plate  34  we  read  of  the  thong 
by  which  the  water  cow  is  led  out. 

Dimensions  : 11^x18  inches. 


PLATE  41 


PLATE  42 

Locality. — As  Plate  41. 

Site. — As  Plate  41. 

Description. — This  creature  is  not  far  from  that  in  Plate  41  and,  like  it, 
superimposed  on  red  and  white  bucks  of  which  there  are  numbers  in  the  shelter. 
The  white  paint  is  fading  rapidly,  the  tail  has  been  rubbed  out. 

Explanation  by  a Bushman. — ‘The  rain  with  white  quartz  which  has 

hail.’ 

This  form  of  rain  animal  resembles  a tortoise,  which  was  under  the  special 
protection  of  the  water. 


Dimensions:  1 1^  X 1 8^  inches. 


PLATE  42 


PLATE  43 


Locality. — Rocks  at  Tienfontein  Nek,  on  the  farm  Henningsdale. 
Owner,  Mr.  Kronge. 

Site. — The  road  from  Rouxville  to  Zastron  passes  a gap  in  low  hills  about 
half-way  between  the  towns,  eleven  miles  from  either.  In  the  hill  to  the  north 
of  the  top  of  the  pass,  an  outlier  of  the  Koesberg,  there  is  a row  of  rock-shelters 
some  ten  minutes’  walk  from  the  highway.  Several  of  these  have  paintings,  one 
the  original  of  this  cartoon,  but  very  badly  preserved  owing  to  the  place  being 
used  as  a home  by  Kafirs,  who  not  only  have  made  fires  there,  but  have  wilfully 
defaced  the  rock. 

Description. — The  figures  copied  are  from  different  parts  of  the  rock. 
The  grey  man  with  a tail  is  one  of  a group  of  grey  or  faded  black  figures 
superimposed  on  red  and  orange.  The  black  figures  surrounded  by  dots  are  on 
a low  ledge  half  rubbed  out.  On  a separate  panel  are  the  upper  rows  of  stakes, 
dots,  and  round  balls  and  the  elands,  as  showTn,  except  that  the  dots  seem  more 
red  and  are  superimposed  on  part  of  the  elands.  The  black  man  is  just  visible. 
Below  the  whole  panel,  which  consists  of  similar  figures,  are  the  three  rows  of 
red  dots.  The  other  figures  are  no  longer  visible. 

Explanation. — The  lower  group  is  one  of  the  few  in  which  the  dots  seem 
to  have  been  used  as  scenery.  In  the  rest  of  the  paintings  here  they  make  no 
such  impression. 


Dimensions  : 25  X 40  inches. 


PLATE  43 


ZASTRON  DISTRICT 


This  district  lies  in  the  bend  of  the  Orange  River  opposite  Herschel  district.  It 
has  many  mountain  ranges  of  medium  height,  the  Koesberg  which  divides  it  from 
Rouxville  in  the  west,  the  Great  Aasvogelberg  close  to  the  village  of  Zastron, 
farther  east  the  Vechtkop,  and  south  of  these  the  Genaadeberg.  There  are 
innumerable  paintings  in  the  district. 

PLATE  44 

Locality. — Rocks  on  the  farm  Geluksfontein.  Owner,  Mr.  J.  Wilken. 

Site. — Geluksfontein  lies  at  the  foot  of  the  Koesberg  on  the  eastern  slopes. 
The  rocks  with  the  paintings  stand  out  in  the  open  a few  minutes’  walk  from  the 
house.  A cattle  kraal  has  been  built  up  against  them,  but  luckily  a large  fallen 
block  protects  the  paintings  which  are  under  overhanging  ledges. 

Description. — As  far  as  they  are  still  visible  the  figures  copied  are  in  the 
same  positions  on  the  rock.  One  of  the  men  has  been  rubbed  out  and  the  white 
is  no  longer  visible.  There  are  a few  more  paintings  on  the  rocks,  but  no 
superpositions.  In  spite  of  the  bad  preservation  of  the  paint,  I do  not  think 
any  of  the  work  is  very  old. 

Explanation. — Some  of  the  men  seem  to  be  dancing,  others  going  out 
with  sticks. 

Dimensions:  13x21  inches. 

The  lowest  human  figure  is  brick-red. 


PLATE  44 


m 11  a 


PLATE  45 


Locality. — Rocks  on  the  farm  Mooifontein  near  waterfall  below  great 
Tower  Krans,  Aasvogelberg. 

Site. — Not  found.  The  Aasvogelberg  towers  over  Zastron  and  the  farm 
Mooifontein  reaches  far  up  its  slopes.  Though  I hunted  in  some  of  the  many 
kloofs  and  under  several  waterfalls  I could  not  find  the  spot  with  paintings,  as  I 
could  not  obtain  a guide. 

Explanations  by  Bushmen. — a.  ‘The  water  is  destroying  these  people, 
changing  them  into  frogs,  because  a girl  had  been  eating  touken,  a ground  food.’ 

b.  ‘ They  become  frogs.  The  girl  whose  fault  it  is  in  the  brown  dress 
(the  sixth  figure  from  the  right),  the  Rain  being  angry  with  her.  The  third 
said  to  be  her  father,  fourth  her  mother.  The  figure  to  the  extreme  left  was 
hunting  and  is  blown  by  the  wind  into  the  water.’ 

In  Bushman  folk-lore  there  are  many  tales  of  the  rain  changing  people  who 
displease  him  into  frogs.  One  of  these,  alluded  to  by  the  second  Bushman 
informant,  fits  this  picture.  It  is  published  in  Specimens  of  Bushman  Folklore. 
See  note  to  Plate  6. 

Dimensions  : 7 x 23^  inches. 

Colours  : chocolate  and  grey. 


PLATE  45 


PLATE  46 


Locality. — Cave  in  precipitous  gorge  on  farm  Rockwood.  Owner,  Mr. 
J.  D.  Hoffman. 

Site. — This  farm  lies  fourteen  miles  south  of  Zastron  on  a rivulet  running 
between  high  banks  to  the  Orange  River.  On  the  right  bank  a mile  below  the 
homestead  is  a rock-shelter  with  several  panels  of  faded  paintings. 

Description. — The  elephant  is  on  a side  slab  with  red  men  superimposed 
on  it.  The  tusks  have  disappeared.  On  a better  protected  part  of  the  rock  is  a 
group  of  elands  of  which  two  are  on  the  copy,  and  below  them  the  march  of 
women  and  the  other  figures.  The  first  figure  on  the  left  is  black  not  red,  the 
last  on  the  right  is  slender.  The  white  paint  is  disappearing.  The  figures  in 
the  upper  line  are  not  so  near,  and  partly  obliterated. 

Explanation. — The  women  in  white  caps  and  karosses  are  going  out  to 
collect  roots  and  bulbs  with  their  digging  sticks,  two  of  which  are  weighted  with 
the  round  perforated  stones  used  on  hard  ground.  The  upper  figures  look  like 
two  women  and  two  men,  the  latter  in  sheepskins. 


Dimensions  : 21 1 X 34  inches. 


PLATE  46 





PLATE  47 


Locality. — From  rocks  below  waterfall  in  Elandskloof,  Vechtkopspruit. 
Owner,  Mr.  Frans  Swanepool. 

Site. — This  rivulet,  also  called  the  Gryskopspruit,  flows  from  the  Vechtkop 
to  the  Orange  River,  passing  Elandskloof  farm  about  half-way  down.  About 
ten  minutes’  walk  down  stream  from  the  homestead  there  is  a waterfall,  and  just 
below  this  high  up  on  the  left  bank  there  are  some  paintings,  not  in  a cave,  but 
just  on  the  rocky  wall  of  the  river  bed. 

Description. — There  is  nothing  here  except  the  rhinoceros  with  the  few 
men  shown  round  him  and  a man  in  front  with  half  a horse,  while  another  horse 
is  below.  All  are  in  the  same  colour  and  seem  of  the  same  date. 

Explanation. — This  is  a case  of  a large  monochrome  representation  of  an 
animal,  being  clearly  of  recent  date,  because  horses  are  included  in  the  group 
though  not  copied.  The  karosses  carried  by  two  of  the  men  also  look  like  later 
work.  The  karosses  are  of  a colour  approaching  yellow  ochre. 


Dimensions:  20  x 32^  inches. 


PLATE  47 


PLATE  48 


Locality. — Small  cave  at  Morgenzon,  Orange  River.  Owner,  Mr.  van 
Rooyen. 

Site. — Morgenzon,  formerly  part  of  Quaggasfontein,  lies  on  the  banks  of 
the  Orange  River  close  to  Greatheads  Drift.  Near  the  drift  up  behind  the  police 
station  is  a little  rock-shelter  overlooking  the  river. 

Description. — The  paintings  are  in  a very  bad  state  of  preservation.  The 
figures  still  visible  are  from  different  parts  of  the  rock.  The  white  dots  are  super- 
imposed on  red  men,  one  of  whom  is  in  the  copy.  The  blue  dots  are  on  red 
Bushmen  and  a buck  as  shown,  but  part  of  this  group  has  disappeared.  The  three 
tall  men  with  sticks  in  brick-red  are  among  others  of  the  same  kind.  The  Bush- 
men fighting  each  other  superimposed  on  orange  bucks  are  in  another  part  of  the 
rock  near  some  pinkish  figures  too  faded  to  identify. 

Explanation  by  a Bushman. — ‘ Bushmen  to  left  shooting.  Kafirs  to  right 
armed  with  assegais.  In  lower  right  Bushmen  hunting.  Spots  unknown.’ 


Dimensions  : 23^  x 38^  inches. 


PLATE  48 


PLATE  49 


Locality. — Rocks  above  waterfall  on  farm  Genaadeberg.  Owner,  Mr. 
P.  H.  S.  Pieterse. 

Site. — The  waterfall  is  on  the  western  slopes  of  the  Genaadeberg  not  far  up 
the  hill,  a few  miles  south  of  the  waterfall  on  the  farm  Pietersberg  (Plate  50). 
Above  the  fall  is  a shelter  in  which  is  a long  narrow  strip  of  rock  with  paintings. 

Description. — There  seem  to  be  only  two  superpositions  in  this  place.  At 
one  end  are  cows  on  bucks,  of  which  the  best  example  has  been  copied.  A bit 
of  rock  has  flaked  off  the  animals’  backs.  The  curious  animal  is  some  distance 
off,  on  the  same  level  as  the  buck,  superimposed  on  white  men  who  are  following 
the  man  in  front  of  it.  The  red  men  are  correct.  The  orange  man  with  spears 
and  tail  is  some  way  off.  The  snake  has  disappeared.  There  are  more  paintings, 
a well-  drawn  horse  among  them. 

Explanation. — This  picture  shows  a new  form  of  mythical  animal. 

Dimensions  : 14x19^  inches. 


PLATE  49 


PLATE  50 


Locality. — Cave  near  waterfall  on  farm  Pietersberg,  Genaadeberg. 
Owner,  Mr.  Kohlberg. 

Site. — The  waterfall  is  about  half-way  up  the  mountain  on  the  boundaries 
of  the  farms  Pietersberg  and  Dubbeldraai.  The  shelter  with  paintings  is  just 
beyond  the  waterfall,  between  it  and  a place  where  huge  blocks  of  rock  have 
been  dislodged  by  lightning. 

Description. — As  is  usually  the  case  where  the  site  is  at  any  height  there 
are  not  many  paintings,  just  two  panels.  On  one  the  figures  copied  here  are 
dotted  about  rather  farther  from  each  other  than  shown.  The  superpositions 
are  correct.  The  white  paint  has  almost  disappeared.  The  blotches  indicate 
spots  where  flakes  of  rock  have  fallen. 

Explanation  by  a Bushman. — ‘ A sorcerer’s  thing  (said  of  the  white  path- 
like appearance).  Men  in  the  middle  and  two  women  at  the  bottom  of  the 
picture.  The  figure  with  animal’s  head  said  to  be  the  female  Mantis.’ 

Similar  figures  to  the  central  one  appear  in  Plates  63  and  7 1. 

Dimensions:  17x22  inches. 


PLATE  51 

Locality. — As  Plate  50. 

Site. — As  Plate  50. 

Description. — The  figures  shown  here  are  among  those  on  a slab  of  rock 
close  to  the  fallen  boulders.  The  black  bucks  are  at  some  distance  from  the  rest, 
they  are  superimposed  on  red  and  orange  bucks.  The  men,  blue  dots,  and  plants 
are  as  shown,  but  there  are  more  of  the  latter. 

Explanation  by  a Bushman. — ‘ Hunting  and  sticking  things  into  the 
ground.’ 

The  Bushmen  of  the  west  used  brushes  of  ostrich  feathers  to  stick  into  the 
ground  in  lines,  in  order  to  turn  the  game.  These  people  may  be  using  branches 
in  like  manner. 

In  this  picture  unpainted  spaces  have  been  left  on  the  men’s  backs  to  represent 
dress  or  ornament.  The  same  thing  occurs  in  the  figures  at  Geluksfontein  shown 
in  Plate  44.  The  two  localities  are  on  the  opposite  sides  of  a plain  about  twenty- 
five  miles  in  breadth.  They  may  well  be  the  work  of  the  same  artist. 

The  leaves  of  the  aloe  are  in  orange  colour,  which  it  has  not  been  possible 
to  reproduce. 


Dimensions  : 1 3^  x 24  inches. 


PLATE  51 


PLATE  52 


Locality. — Great  cave  under  waterfall  in  Peshuli’s  Hoek,  Genaadeberg. 
Owner,  Mr.  le  Roux. 

Site. — This  farm  is  at  the  north  end  of  the  Genaadeberg.  The  waterfall 
is  in  a corner  of  the  range,  fairly  high  up  above  the  out-station.  The  cave  is 
deep,  is  of  disintegrating  rock,  and  has  only  a few  faded  paintings. 

Description. — The  group  depicted  here  is  still  visible,  with  a few  more 
similar  figures.  The  copy  is  correct. 

Explanation  by  a Bushman. — ‘ These  are  sorcery’s  things.  I think  that 
one  man,  to  the  right  of  the  spectator,  having  killed  a hartebeest,  becomes  like 
it  with  his  companions.  The  Mantis  going  with  them.  The  others  had  helped 
him.  They  become  Mantises.  The  Mantis  is  not  there.’ 

The  Mantis  was  the  protector  of  the  bucks,  particularly  of  the  eland  and 
the  hartebeest  ; the  latter  was  said  to  resemble  him,  as  its  horns  turn  back  like 
his  antennae.  Bushmen  say,  ‘The  Mantis  is  used  to  go  with  the  hartebeest 
when  he  walks  about.’ 


Dimensions:  16  x 22\  inches. 


PLATE  52 


PLATE  53 

Locality. — From  rocks  in  Peshuli’s  Hoek,  Genaadeberg. 

Site. — Not  found. 

Explanation. — The  women  seem  to  be  engaged  in  some  game  with  either 
perforated  stones  or  balls  in  their  hands.  The  birds  are  blue  cranes.  Judging 
from  other  paintings  with  similar  effects  I think  the  red  paint  is  the  underlying 
one  and  is  visible  through  the  black. 


Dimensions:  16x25  inches. 


PLATE  53 


PLATE  54 


Locality. — Rocks  on  the  farm  Bitterfontein,  near  Mapayasberg. 

Site. — Not  found.  Mapayasberg  lies  to  the  east  of  the  Vechtkop  and  north 
of  the  Genaadeberg.  The  old  farm  Bitterfontein  has  been  cut  up  and  I did  not 
succeed  in  locating  the  rocks  with  paintings.  The  farm  is  on  the  road  between 
Zastron  in  the  Kornet  Spruit. 

Explanation  by  a Bushman. — ‘ Women  seeking  gambroo,  only  women. 
Being  tired  and  thirsty  they  carry  the  sticks  over  their  shoulders  with  both  hands. 
The  thick  stick  is  only  a stick  without  the  round  digging  stone.  Hippopotamus 
and  male  hunter.  The  little  drops  unknown.’ 

Gambroo  is  a wild  plant  like  a melon  much  enjoyed  by  Bushmen.  The 
women  would  not  dig  for  it,  but  would  of  course  have  their  sticks. 


Dimensions:  15  2 X 2 3^  inches. 


PLATE  54 


PLATE  55 

Locality. — From  rocks  under  the  lower  precipice  at  the  Crown  Point  of 
the  Vechtkop. 

Site. — Not  found.  The  Vechtkop  is  north  of  the  Genaadeberg. 

Explanation. — A dance  of  men  with  arrows  in  a band  round  the  heads. 
Probably  it  is  the  hunter’s  dance  mentioned  in  the  Introduction.  See  Plate  57. 


Dimensions  : 12x24  inches. 


PLATE  55 


PLATE  56 

Locality. — Cave  on  farm  Boomplaats,  near  Kornet  Spruit.  Owner, 
Mr.  W.  Higgs. 

Site. — Boomplaats  lies  on  the  right  bank  of  the  Kornet  Spruit.  The  cave 
is  above  fifteen  minutes’  walk  below  the  house  and  overlooks  the  broad  valley 
through  which  the  river  flows  at  some  distance. 

Description. — There  are  numbers  of  paintings  in  this  cave  and  many 
superpositions.  In  one  part  there  is  a saucer-like  hollow,  in  which  all  these 
bucks  save  the  two  top  left  ones  are  to  be  found.  The  red  men  and  dots  are 
on  the  edge  of  the  basin,  the  two  other  elands  are  to  the  left  of  it,  part  of  a 
large  panel  of  bucks.  The  elands  in  the  hollow  are  clearly  one  group  with 
intentional  superpositions. 


Dimensions  : 22^  X 33!  inches. 


PLATE  56 


PLATE  57 

Locality. — As  Plate  56. 

Site. — As  Plate  56. 

Description. — These  figures  are  superimposed  on  a mass  of  black  and 
orange  paint.  There  are  more  similar  ones.  The  little  figure  on  the  left  has 
disappeared.  The  trimmings  have  faded,  but  the  attitudes  are  clear. 

Explanation  by  a Bushman. — ‘ ’nu  Bushmen  (those  from  north  of  the 
Orange  River)  who  put  arrows  in  their  heads.’ 

This  dance  is  similar  to  that  in  Plate  55.  I think  it  is  the  hunter’s  dance 
alluded  to  in  the  Introduction. 


Dimensions  : 1 3?x  19  inches. 


PLATE  57 


SMITHFIELD  DISTRICT 


This  district  lies  north  of  Rouxville  district  across  the  Caledon  River.  Most 
of  the  land  is  flat  and  sandy,  but  along  the  river  are  low  hills  and  rocks. 


PLATE  58 

Locality. — From  precipitous  glen  near  Beersheba. 

Site. — There  are  two  painted  caves  in  the  glen  on  Beersheba  through 
which  the  Vindel  Spruit  runs  down  to  the  Caledon  River,  but  the  original  of 
this  copy  is  not  in  either  ; it  is  in  the  Bloemfontein  Museum.  Mrs.  van  der 
Merwe,  the  mistress  of  Beersheba,  whose  father  purchased  the  place  from  French 
missionaries  in  1858,  remembers  Mr.  C.  S.  Orpen  often  visiting  her  home  in 
her  childhood.  He  collected  fossils  and  also  cut  out  paintings.  Stow  has 
written  on  this  picture  : ‘ Discovered  by  Chas.  Sirr  Orpen,  copied  by  G.  W.  S.’ 

Description. — The  two  slabs  in  the  Museum  contain  nearly  all  the 
figures  shown  here  very  much  faded  ; the  bottom  of  the  lower  line  has  been 
cut  away. 

Explanation  by  Bushmen. — ‘ Frog.  Thought  to  be  a girl  who  ate  what 
she  should  not  and  was  changed  into  a frog.  Her  people  go  to  her.  The  rain 
is  below,  a black  rain.  It  has  killed  the  people.  The  girl  ate  touken,  she 
displeased  it.  The  arrows  become  reeds  and  stay  at  the  spring,  the  sticks 
become  bushes  and  are  at  the  spring  (house  sticks  I believe).’  This  is  an 
allusion  to  ‘The  Girl’s  Story  ’ in  Specimens  of  Bushman  Folklore.  See  Plate  45. 

In  this  gallery  of  magic  we  see  garments  that  are  clearly  karosses  and 
ornamental  spots  and  stripes  that  seem  to  be  on  the  body.  The  rain  animal  is 
similar  to  those  in  Plates  18  and  32. 

The  way  the  white  paint  has  faded  in  the  last  fifty  years  makes  it  im- 
probable that  this  is  a very  old  painting. 


Dimensions  : 25  X 35^  inches. 


PLATE  58 


WEPENER  DISTRICT 


This  part  of  the  country  is  full  of  hills  and  fertile  valleys.  The  Caledon  River 
flows  through  the  district  which  lies  north  of  Zastron  and  close  to  Basutoland. 

PLATE  59 

Locality. — Small  cave  on  farm  Olievenhoutbank,  Bushmanshoek.  Owner, 
Mr.  Stoffel  de  Jager. 

Site. — This  little  cave  is  on  the  right  of  a valley  running  down  to  the 
Caledon  River  opposite  the  Bushmanshoek  homestead.  It  is  sheltered 
by  trees. 

Description. — The  paintings  are  well  preserved,  particularly  this  scene 
which  is  high  up  on  overhanging  rock  by  itself.  The  positions  are  fairly 
exact. 

Explanation. — An  elephant  hunt.  The  arrows  are  fastened  round  the 
hunters’  heads  for  convenience  in  the  chase.  The  two  upper  figures  are 
women. 


Dimensions  : i 3 ix  26  inches. 


PLATE  60 

Locality. — As  Plate  59. 

Site. — As  Plate  59. 

Description. — This  group  is  on  a side  slab  ; the  rock  has  broken  off  at  the 
as  the  picture  breaks  off. 

Explanation. — Basutos  and  their  cattle. 


Dimensions  : 15  X 20^  inches. 


PLATE  60 


PLATES  61  and  62 


Locality. — Cave  on  farm  Ventershoek,  near  the  Jammerberg.  Owner, 
Mr.  S.  J.  van  Aardt. 

Site. — The  cave  is  in  a little  ridge  looking  down  on  the  Wepener-Mafeteng 
road  about  four  miles  from  Wepener.  To  reach  it  one  must  leave  the  road 
before  it  crosses  van  Rooyen’s  Spruit. 

Description. — Nearly  half  the  picture  has  been  cut  away,  what  remains  is 
as  copied.  Below  this  scene  are  a few  more  Zulus  in  black,  and  a wagon  with 
two  men.  On  another  slab  are  more  cattle  and  Basutos,  some  superimposed  on 
red  and  yellow  bucks. 

Mr  van  Rooyen,  the  owner  of  Morgenzon  (see  Plate  48),  told  me  that  his 
father  formerly  owned  this  farm  and  once  gave  leave  to  a French  missionary  to 
cut  out  one  of  the  painted  cattle  to  send  to  France  as  a sample  of  Bushman  art. 
The  missionary  sent  natives  down  to  do  the  job,  and  they  cut  out  half  the 
picture. 

Explanation. — A cattle  raid.  Three  Bushmen  driving  off  the  herd,  the 
others  acting  as  rear-guard  to  fight  the  Zulus  who  are  rushing  up  to  recapture 
their  possessions.  The  two  races  are  distinctly  characterized  by  their  size,  feet, 
shape  of  heads,  and  equipment.  Here  for  once  we  see  an  attempt  to  reproduce 
the  real  colours  of  the  objects  depicted.  The  yellow  is  rather  out  of  place, 
otherwise  the  markings  of  the  cattle  may  be  seen  in  native  herds  to-day.  This 
is  clearly  a recent  painting,  probably  dating  from  the  Zulu  invasion  of  about 
1821,  yet  it  is  one  of  the  best  group  paintings,  a sign  that  the  artists  belonged 
to  no  decadent  race. 

Dimensions,  61  : 26^  X 36  inches. 

62  : 26^  X 30 


PLATE  61 


PLATE  62 


LADYBRAND  DISTRICT 

This  district,  which  lies  to  the  north-east  of  Wepener,  is  divided  from  Basuto- 
land by  the  Caledon  River.  The  country  is  similar  to  that  in  Wepener  and 
Zastron. 

PLATE  63 

Locality. — Rocks  on  the  farm  Kareefontein  on  the  Caledon  River, 
Ladybrand  district. 

Site. — Not  found.  There  is  no  longer  any  farm  of  this  name  in  the 
district. 

Explanation. — A rhinoceros  hunt.  The  hunters  are  wearing  hartebeests’ 
heads,  a custom  explained  under  Plate  21.  The  petticoats  may  be  part  of  the 
hides  worn  with  the  heads.  (See  Plates  50  and  71.) 


Dimensions:  18x35  inches. 


PLATE  63 


FICKSBURG  DISTRICT 


This  district  adjoins  Ladybrand  on  the  north  and,  like  it,  is  full  of  streams 
running  down  to  the  Caledon.  The  largest  of  these  is  the  Mill  Spruit,  or 
Molen  Spruit. 

PLATE  64 

Locality. — Cave  in  precipitous  ravine  on  van  Niekerk’s  Rus,  Mill  Spruit. 
Owner,  Mr.  van  Niekerk. 

Site. — This  farm  lies  about  six  miles  from  Rosendal  high  up  on  a hill 
overlooking  the  Mill  Spruit.  The  cave  is  below  the  house  about  ten  minutes’ 
walk  distant,  but  far  above  the  stream. 

Description. — The  paintings  are  in  a bad  condition,  especially  the  lower 
ones  which  have  been  rubbed  by  sheep.  I could  just  identify  this  group, 
though  the  white  paint  has  vanished  and  the  left-hand  man  is  not  visible. 
There  are  more  men  belonging  to  the  scene. 

Explanation. — This  lion  hunt  is  one  of  the  few  pictures  of  lions  in  which 
the  head  is  clearly  finished  off,  not  a block. 

Dimensions  : 9^  X 18  inches. 

The  lions  are  dark  purplish  brown. 


PLATE  64 


PLATE  65 

Locality. — As  Plate  64. 

Site. — As  Plate  64. 

Description. — This  group  is  higher  up  on  the  rock  than  that  of  Plate  64, 
therefore  it  is  less  faded,  but  the  white  and  the  vermilion  paint  have  vanished 
and  the  lower  right-hand  man  has  been  rubbed  out. 

Explanation. — I think  the  animals  are  meant  for  wild  boars. 

Dimensions:  18  IX32  inches. 


PLATE  66 


Locality. — As  Plate  64. 

Site. — As  Plate  64. 

Description. — This  scene  is  fairly  clear.  The  copy  is  correct. 

Explanation. — This  is  either  a fight  between  two  Bushman  tribes  or 
between  Bushmen  and  Hottentots,  a race  somewhat  similar  in  appearance,  only 
taller.  (See  Plate  69.) 

Dimensions  : 14  i X 47  Jr  inches,  one  long  picture  which  is  here  reproduced 
in  two  parts. 

The  colour  is  dark  maroon. 


PLATE  66 


BASUTOLAND  DISTRICT 


This  mountainous  country  reserved  for  the  Basutos  was  formerly  inhabited  by 
Bushmen.  Stow  has  only  visited  one  of  the  numerous  sites  of  paintings  found 
there. 

PLATE  67a 

Locality. — Small  cave  on  the  banks  of  the  Sand  Spruit. 

Site. — Not  found.  The  Sand  Spruit  is  a tributary  of  the  Kornet  Spruit. 
I did  not  seek  this  painting,  having  such  scanty  information  as  to  its  where- 
abouts. 

Explanation  by  Bushmen. — ‘The  water  bull.  Two  sorcerers  who 
possess  it.  A snake  called  ’kanga  wai,  spotted.  The  shield-looking  thing  is 
said  to  be  a water’s  thing,  but  what  they  do  not  know.’ 

Another  Bushman,  telling  of  the  Rain’s  doings,  said:  ‘The  cobra,  the 
puffadder,  the  tortoise  and  the  great  water  tortoise  are  things  the  Rain  puts 
aside  as  the  Rain’s  meat.  Therefore  Bushmen  fear  them  not  a little.  These 
things  are  what  the  Rain  throws  at  us,  because  he  feels  he  is  a strong  thing.’ 

Fish  are  only  found  painted  with  some  fancy  animal,  probably  a rain 
animal. 

Dimensions:  12x22  inches. 


BETHLEHEM  DISTRICT 

This  district  lies  chiefly  in  the  plains  north-east  of  Ficksburg,  but  on  its 
southern  border  is  a range  of  hills,  called  the  Witte  Bergen  in  the  west,  the 
Roodebergen  in  the  east.  Stow  calls  them  all  Witteberge. 

PLATE  67b 

Locality. — From  rock-shelter  near  Kleene  Caledon,  Nauuwpoort,  Witte 
Bergen. 

Site. — Not  found.  Nauuwpoort  is  the  pass  through  the  range  just  above 
Clarens,  a village  on  the  Kleene  Caledon.  The  upper  white  symbol  is  marked 
as  being  from  above  the  farm  Nauuwpoort,  the  lower  one  as  being  on  the 
farm.  The  red  symbols  are  marked  as  being  from  rocks  in  the  Griquatown 
Hills,  Griqualand  West,  a place  some  five  degrees  to  the  west  of  Nauuwpoort. 

Explanation. — The  meaning  of  the  symbols  is  unknown.  See  Plate  25. 

Dimensions:  14x21  inches. 


m 


PLATE  67 


B 


PLATE  68 

Locality. — From  rock-shelter  Ventershoek,  near  Bethlehem,  Witte 
Bergen. 

Site. — Not  found.  I did  not  visit  this  part  of  the  country.  According 
to  the  map  the  farm  lies  on  the  north  slope  of  the  Witte  Bergen,  south  of 
Bethlehem. 

Explanation. — This  is  a giraffe  hunt,  about  the  best  picture  of  this  rare 
animal  that  has  been  found. 

Dimensions  : i6f  X 24^  inches. 

The  kaross  worn  by  one  man  should  be  yellow  ochre. 


PLATE  68 


PLATE  69 


Locality. — From  the  cave  of  the  red  eland,  Groen  Draai,  Witte  Bergen. 

Site. — Not  found.  There  are  two  farms  called  Groen  Draai  on  the 
northern  slopes  of  the  range  which  is  now  called  the  Roodeberge,  between 
Clarens  and  Kestell. 

Explanation  by  a Bushman. — ‘ Grass  Bushmen.  They  carry  the  quiver 
slung  over  their  right  shoulder  almost  in  the  middle  of  the  back.  They  put 
their  head  through  the  thong  and  hold  the  bottom  of  the  quiver  with  the 
right  hand,  ’kham  Bushmen  carry  it  slung  over  the  left  shoulder,  held  with 
the  left  hand.’ 

Grass  Bushmen  was  the  name  given  by  the  Colonial  or  ’kham  Bushmen 
to  the  tribe  of  their  people  living  in  the  present  Free  State.  In  Plate  66  the 
little  men  have  their  quivers  on  the  right  shoulder,  the  taller  men  have  them 
on  the  left.  The  arrow  heads  look  like  iron  ones  purchased  from  Bantu  tribes. 

Dimensions  : 22^  x 68  inches. 

The  colours  are  different  shades  of  red,  chocolate,  and  yellow,  which  it 
has  not  been  possible  to  reproduce. 


PLATE  69 


PLATE  70 

Locality. — From  rocks  in  Tigerhoek  Spruit,  O.F.S. 

Site. — Not  found.  The  Tiger  River  runs  towards  the  north  from  the 
Malutis  through  the  flatter  country  between  Bethlehem  and  Kestell. 

Explanation  by  a Bushman. — ‘ Women,  they  are  digging  there.’ 
Dimensions:  1 6 X 25^  inches. 


PLATE  70 


HARRISMITH  DISTRICT 


This  district,  lying  to  the  east  of  Bethlehem,  is  open  in  the  northern  part, 
very  mountainous  in  the  south.  One  part,  Witzies  Hoek,  which  has  been  set 
aside  as  a native  reservation,  lies  in  the  Malutis  and  is  very  difficult  of  access. 

PLATE  71 

Locality. — Rock-shelter  in  central  portion  of  Great  Ravine,  Maluti  Range, 
Witzies  Hoek. 

Site. — Not  found. 

Explanation. — In  his  book,  The  Native  Races  of  South  Africa , Stow  says  : 
‘ The  most  famous  dance  among  Bushmen  was  that  called  Mo’koma,  or  the  dance 
of  blood.  ...  It  is  a circular  dance  of  men  and  women  following  each  other, 
and  it  is  danced  all  night.  Some  fall  down,  some  become  as  if  mad  and  sick  ; 
blood  runs  from  the  noses  of  others.  . . . When  a man  thus  falls,  the  women 
gather  round  him  and  put  two  bits  of  reed  across  each  other  on  his  back.  . . .’ 

A Bushman  of  Basutoland  told  Mr.  J.  M.  Orpen  in  1873  that  ’Cagn  gave 
them  the  song  of  this  dance  and  told  them  to  dance  it  ; that  there  were  people 
who  were  ‘spoilt’  by  the  Mo’koma,  and  that  such  transgressing  individuals  were 
carried  off  by  ’Cagn  to  some  mysterious  retreat  beneath  the  water,  where  they 
were  transformed  into  beasts  and  had  constant  punishment  administered  to  them. 

Referring  to  this  statement  Stow  writes,  ‘ that  whilst  examining  the  sources 
of  the  Eland’s  River  in  the  Malutis,  he  discovered  a rock-shelter,  where  the  whole 
of  this  myth  was  most  wonderfully  depicted.  It  was  in  two  groups,  one  a short 
distance  removed  from  the  other.  In  the  uppermost  group  a number  of  women 
were  engaged  in  performing  the  Mo’koma.  . . . Near  at  hand  were  three  of 
the  most  demoniacal-looking  satyrs  that  could  be  imagined,  with  the  heads  and 
horns  of  beasts,  shaggy  loins  and  long  tails,  with  thick  legs  and  monstrous  splay 
feet.  One  of  them  had  captured  two  unfortunate  delinquent  Bushmen  whom 
he  was  dragging  away,  one  on  his  back,  the  other  by  dragging  him  along  by  a 
leather  thong  tied  round  the  culprit’s  neck.  The  other  two  demons  are  evi- 
dently rejoicing  at  the  capture  made,  and  are  hurrying  to  the  assistance  of  their 
companion.  The  second  representation,  some  feet  removed  from  the  upper  one, 
depicts  where  the  two  sinners  have  been  transformed  into  beasts,  that  is  they 
have  the  heads  of  animals  placed  on  their  shoulders  instead  of  their  own  ; they 
are  securely  pinioned  with  a couple  of  digging  sticks,  and  ’Cagn  has  seized  one 
of  them  and  is  administering  to  him  a sound  thrashing  with  another  heavy 
digging  stick.’ 

’Cagn  is  Mr.  Orpen’s  way  of  spelling  ’Kaggen,  the  Mantis,  but  among  the 
Bushmen  of  the  Malutis  he  was  one  of  three  great  beings  who  held  power,  and 
had  a different  character  from  the  hero  of  the  ’kham  Bushmen. 

Dimensions  : 15-^  X 24  inches. 


PLATE  72 


Locality. — From  cave  in  the  Great  Ravine,  N.E.  Maluti  Range,  near 
Witzies  Hoek. 

Site. — Not  found. 

Explanation. — A dance  of  men  with  animal  head-dresses  and  hides  or 
karosses.  In  the  centre  arrow  bags,  one  with  the  arrows  showing,  and  a number 
of  bows  on  the  ground,  on  which  a man  is  playing  with  another  bow.  In  1922 
I showed  a copy  of  these  bows  to  some  Naron  Bushmen  of  the  West  Kalahari 
and  asked  them  if  they  knew  the  instrument.  They  replied  : ‘ That  is  not  an 
instrument.  All  the  men  coming  to  the  dance  have  put  down  their  bows  in  one 
place,  and  one  man  is  playing  on  them.  We  sometimes  do  it  at  dances.’ 

Dimensions:  17  iX  52  inches. 

In  the  reproduction  the  left-hand  half  is  at  the  foot,  the  right-hand  half 
at  the  top.  The  light  brown  represents  yellow. 


PLATE  72 
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